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That’s the verdict of one who should know 
— a danceband leader and singer who makes 
a specialty of performing for the high school 
Epic Bobby 
Vinton. 


set, Record’s rising young star, 


To dance teachers Bobby says: “If you want 
to influence them in favor of a wider range 
of dance rhythms, you have to work on them 
before they reach their teens.” He did con- 
cede that there is a growing number who are 
able to Cha Cha, and very well. 

A veteran of six years on the podium, 
Vinton started forming 
his own high school band back in Canonsburg, 


in the business by 
Pennsylvania (which produced another boy 
who made good, Perry Como). While 
his twenties, 
Bobby could easily be taken for a teen-ager, 
as could most of his 12 musicians, 
average age is about 21. 

Vinton dropped in at Ballroom Dance Maga- 
zine’s offices recently to give us a few observa- 


he is 


now over the mark and _ into 


whose 


tions about what dancing Young America 
looks like from the vantage point of the band- 
stand and to talk about the prospects of the 
dancing business and 


“live” music. 





Epic Records’ bandleader, Bobby Vinton 


Youngsters, he reports, react very enthusias- 
tically to tour appearances of celebrity bands 
(that is, their kind 
of music.) little baffled 
the business 


the ones which play 
But they 
comes to getting to 


seem a 
when it 
of dancing. They — the boys, particularly — 
seem embarrassed to try their dancing skill 
in unfamiliar surroundings. Bobby thinks that 


(Continued on page 16) 
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BALLROOM GETS TOP RATING ON BRITISH TELEVISION 


Editor of “Ballroom Dancing Times” Describes 
Benefits for Dancing from English TV Shows 


BY ARTHUR H, FRANKS 


Victor Silvester and his orchestra play for a formation team dancing before BBC 


Television cameras. 





eC 


24218 4221 


I have unfortunately never seen a television 
program on ballroom dancing in the U.S.A. 
but in Britain this kind of program has been 
featured ever since television began. Indeed, 
the first lesson ever given on the screen was 
when Alex Moore taught the Whisk in the 
Foxtrot in 1937. I imagine that the problems, 
the advantages and the disadvantages will 
differ but little on either side of the At- 
lantic. 

Let me then first outline the set-up here. 
During the winter months we have a regular 
weekly T.V. B.B.C. program devoted ex- 
clusively to ballroom dancing. For thirty 
minutes millions of viewers enjoy strict tempo 
dance music, competitions, demonstrations and 
sometimes a short lesson. One of these pro- 
grams, that in which Victor Silvester and his 
orchestra play the central role, has run longer 
than any other television feature except the 
News. 

I never cease to be surprised at the wide 
variety of people who enjoy this kind of 
entertainment. Lovers of serious music, liter- 
ary men and all kinds of people one can 
never imagine setting foot in a public dance 
hall, switch on and curse at interruptions. 
Those of them in my own circle display a 
lively interest and like to discuss various 
items. 


But perhaps I ought not to be surprised, ® 


for television is giving us vicarious knowledge 
of a multitude of experiences to which we 
should never dream of subjecting ourselves 
except before the ‘goggle box’ and surrounded 
by our normal creature comforts. 


These two programs change very little with , 


the years. In fact any idea of radical change 
is rejected out of hand. Especially in the Sil- 
vester program, we have the mixture as _ be- 
fore, year in year out; and undoubtedly this 
is the right policy, for the program’s success 
remains undimmed with long familiarity. The 
other program, organized also by the B.B.C. 
in co-operation with Mr. Eric Morley on be- 
half of Mecca Limited, does seek innovation 
and the occasional gimmick, but this thirty 
minutes too is based firmly on serious ball- 


(Continued on page 26) 
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Noted NYC teacher Joseph Bello. 


A dance is often appraised by virtuosos, and 
also by tyros, of the dance world, to determine 
whether or not it has any authenticity in its 
~ movement. It is a subject that seems to drift 
to the surface at many teachers’ conventions 
and is a topic of inquisitive delight for many 
pupils who stand by the authority of their 
* teachers. 
I think we all.agree that authenticity plays 
,an important role in any given subject, but 
~ how it affects the sheer joy and fun of danc- 
ing I’ll never understand. A recent subject of 
controversy that is sweeping the dance scene 
is the new and long-awaited Pachanga. We 
still hear remarks about its origin and au- 
thentic style in the teacher-pupil circles. Did 
the Charanga start in the Bronx and Pachanga 
in Cuba? And which one will outclass or out- 
mode the other? All of which has no bearing 
whatsoever on how much fun and enthusiasm 
pupils and teachers are sharing in this new 
and exciting dance. Ed Sims’ article on Pa- 





AUTHENTICITY AND THE DANCE 


Is Pleasure of Dancing Hampered by 


Over-Stress on Correct “Native Flavor?” 


changa in the July Ballroom Dance Magazine 
pointed out clearly the essence of his approach 
to this subject in a beautiful little bedtime 
story. 

A dance that has pure authenticity (if there 
is such a thing) can be fun only when the 
dancers, knowing how to achieve certain re- 
sults and effects, can surrender themselves to 
its style and movement. Many of these same 
dancers will eventually broaden their scope 
through self-expression and begin changing 
the movement and style accordingly. Which 
proves that dancing for self-enjoyment can 
and will produce alterations no matter what 
the story about the authenticity of a particular 
dance. Though there are some conservatives 
who seem to hesitate and feel the need to 
learn more about native movement and style, 
it stands to reason many dances developed 
through the interpretations of different danc- 
ers. 

Today we have many different dance styles 
that bring enjoyment to dancers of all ages 
who want to share its joy of movement and 
style with their own individual interpretations. 
After a pupil has achieved a certain level of 
proficiency he is ready for individual styling 
and interpretation. We are all interested in 
the authentic background of a dance, but 
should guard against developing a too literal 
approach to the subject. My intent is not to 
strip the fibers of authenticity from its native 
root, but to suggest that dancers not become 
obsessed with the mere word “authenticity.” 
The greatest impasse a dancer can reach is 
to repudiate new ideas and approaches in 
learning more about the inexhaustible field of 
dancing. 

Each day and night throughout the dance 
world, new patterns, styles, movements and 
rhythms are being born on the ballroom floors 
because creative individuals take the initia- 
tive in making new approaches possible. Danc- 
ing is an indefatigable source of creativity. 

Joy is the thing. Without it dancing be- 
comes an abortive attempt at self-expression. 
With it, dancing can be one of the most sat- 
isfying achievements. Authentic style in danc- 
ing is rewarding onlv if the dancer knows the 
true meaning of joy of movement. The word 
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BY JOSEPH BELLO 


“authentic” traces back to a Greek origin 
tool.” The 


dancer’s tools are his training, knowledge, 


and means “self-instrument or 
ability and interpretation. 

Proper dance styles, rhythms, techniques 
and standardization play a much more im- 
portant role than pseudo-sophisticated dwelling 
on the fashions of the past. On standardiza- 
tion, Helen Wicks Reid wrote a commendable 
article, Let’s Start Tests in America, which 
drives home the importance of this subject. 
Few took the initiative in supporting her ar- 
ticle. It’s time now that our field explored new 
possibilities because today we have an ever 
increasing demand for fine dancing. 

A case in point is our country’s reaction 
to the International Style of dancing. Highly 
skilled teachers and judges invaded New York 
recently with progressive approaches to a fin- 
ished style of dancing. They train dancers, 
emphasizing not authenticity but sound tech- 
nique and training. I don’t think we have ever 
heard these people who came here with a job 
to do base their theories on origin or authen- 
tic background. They have simply developed 
a well balanced system for enjoying the fine 
movements of dancing. We certainly can profit 
from their system by examining more closely 
the results of a well balanced program of 
dancing. 

The United States 
country seems to be emerging as a place for 


more than any other 
dance try-outs and exchanges. We have seen 
the Rumba establish its soft Latin movement 
in our country. The Mambo became a pro- 
vocative rhythm enjoyed by all ages and the 
Tango, romantic and dramatic, found new 
ground for its roots. Samba, with it easy sway 
and strong pulse became a rhythm for the keen 
dance enthusiast and Cha Cha’s simple beat 
is still being explored by many dance makers. 
Pachanga, the latest arrival, offers its intri- 
guing rhythm to new and anxious listeners and 
the International Style will make its mark on 
the American public. 

The dancing public of today is much more 
aware of the need for new approaches and 
ideas than ever before as each day the de- 
mand for better dancing becomes greater. 


END 








HAITIAN NIGHT AT THE UN. 


PHOTOS: JACK MITCHELL BY BOB WARD 


The Republic of Haiti was guest of honor 
at a party given by United Nations Ballroom 
Dance Club July 5 in the famous NYC home 
of the world organization. A sense of history 
accompanied the festivities as girls from Hun- 
gary, China, and Clifton, New Jersey, danced @ @ 
with boys from Latin America, Europe and 
Steubenville, Ohio. Members of the Ballroom 
Club did themselves proud hosting the affair. 
Guests enjoyed refreshments, the music of a 
native Haitian band, specality numbers, plus 
general dancing and partying. ‘ a 
The Haitian Calabasses Orchestra, currently 
on a North American tour, specializes in the 
Haitian Merengue which is smoother than the 
Dominican version. The response to six-year- 
old Jeralde Audain’s performance of island 
dances in traditional costume, demanded an 
encore and the little trouper obliged with a 
rendition of the Haitian Merengue. The na- ® 8 





tive art of America was represented by Joyce 
(Continued on page 24) 





n 


UN Dance Club members mix it up whil 





e Calabasses group provides rhythms. 


Calabasses Orch. vocalist proves that 
Haitian Merengue is not “music to stand 
still by.” o; 9 


q 
, 
Six-year-old Jeralde Audain decked out . 
in native costume shows how they do it 
in Haiti. 
4 
° 


Club president Bill Mussara & partner 
Claire Almeida take time from hosting 
and performing to “just dance.” 
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** NEW MEXICO BALLROOM ARTS FESTIVAL 


Level of Dancing is High in Impressive 


Competition in International and American Styles 


BY HELEN WICKS REID 


The Big Night of the 2nd annual Ballroom 


Arts Festival of Albuquerque, New Mexico, 
sponsored by the Vandapool Dance Academy, 
was June 24 when the finals of the only na- 
tional dance contests planned in the Southwest 
this year were run off. The locale was the 
Civic Auditorium which, with its splendid 
floor and a good view for every spectator made 
an ideal place. 

J. H. Vandapool, organizer and MC, began 
the exceedingly well-planned program by an- 
nouncing the colorful Parade of Dancers. 
Gowns of the girl contestants were especially 
attractive this year—mostly white and pastels. 
Many mothers’ eyes lit with satisfaction (even 
though their fingers were sore from shirring so 
many miles of net) to see the results. Special 
Award for the most beautiful gown went to 
Cissy King of Albuquerque. Joe Loves, Pres- 
of the 
Clubs and also a member of the City Youth 


ident Australian Nat'l Junior Dance 
Council of Sidney, was in charge of judging 
the gowns, with Kathy Fishback 
They found their task so difficult that they 
called on the audience for the final decision. 


assisting. 


The young ladies’ partners were appropriately 
dressed also, with the seniors in formal attire 
and the younger ones in dark suits. 

Before the 
Vandapool 
Arthur & 
stars and teachers who have been nine times 
the Australian Champions; Jim & Olive Cul- 


warm-up for all contestants, 


judging panel: 


Australian TV 


introduced the 
Linda Cornwell, 


lip, British and European Champions, formerly 
their 
studio in Hollywood; John & Jill Morton, 
also formerly British residents and now teach- 
ing in Hollywood; and Helen Wicks Reid, 


of London and now operating own 


your reporter. 

The 50 couples participating in the com- 
petitions had come from as far as the Denver 
studio of John & Shirley Biddlecombe and 
several schools in California. Standard of 
the dancing was very high and it was quite 
amazing to see how far along the road these 
young people had come in their International 
Style technique. If more young people could 
see how beautifully these contestants dance 


and how much fun and satisfaction they have 


doing it, we feel sure that Rock ’n’ Roll 
would be placed in better perspective. 
There were five competition divisions. 


Int’l Style, Senior Div., was particularly diffi- 
cult to judge and trophies went to: lst, John 
& Cissy King of Albuquerque; 2nd, Gene 
Steineckert & Charlene Zimmerman of the 
Call’s Fine Arts Center in Long Beach, Ca- 
lif.; 3rd, Mike Haley & Karen Kruger of 
Albuquerque; 4th, Carl Larsen & Joan Ford 


of Los Angeles. 

In the Int’l Style, Jr. Div., several dancers 
showed great promise, and if they progress 
at their present rate, they will be right at 
the top in a very few years. Placings were: 
Ist, Bobby & Donna Richardson; 2nd, Jack 
Pickel & Darlene Richardson; 3rd, Mickey 
Stevens & Barbara Robertson — all of Al- 
buquerque. 

The final contest was also in Int'l Style — 
the Open. This provided a fine demonstration 
in leading and following, since the contestants 
danced with partners other than their “regu- 
lar” ones. It was great fun to watch. John 
King & Patti Wilson, both of Albuquerque, 
came in first; Mike Haley & Sharon Hughey, 
also of Albuquerque, were second; Tommy 
Zimmerman of Long Beach and Cissy King 
of Albuquerque were close in third place. 

The first division of the contests was the 
Novice, which was in Free Style Foxtrot and 
Waltz, in which 
young dancers — about 8 or 9 years of age — 
who held their own beautifully against older 
youngsters. (and it was hard to be- 
lieve) had dancing only 3 months. 
Ronnie Horn & Mary Catherine Harris placed 
Ist, Pat Williams & Jackie Clyne were 2nd, 
and Greg Shaw & Joyce McDonald were 3rd. 
All were from Albuquerque. 


were entered some very 


Some 
been 


Just before the Int’l Style competitions the 
Free Style, Junior Division, contest was held. 
The reference to dancing as “free style” does 
not mean that the principles of good dancing 
are relaxed. To quote from the instructions to 
judges: “Merit selections will be based on 
correct interpretation of the dances, plus 
correct timing, styling, personality and show- 
manship. All dances are limited to ballroom 
style. Aerials, lifts, backbends lower than the 
waist, kicks above the are not per- 
mitted.” The above applied to Free Style as 


knee, 


well as Int’l. 

Placings in Free Style, Jr. Div.: Roger 
Ticknor & Sharon Miller, lst; Hale Landis 
& Carmen Chavez, 2nd; Ernie Shaw & Tina 
Elliott, 3rd. All came from Albuquerque. 

Both contestants and audience were treated 
to an unusually fine floor show when the three 
couples who judged danced for them. All 
dance Intl Style, but with such variations 
as to prove that having standards does not 
preclude individual interpretations. Int’l Style 
dancers as well as Harvest Moon dancers do 
not have to be rigid because of standard 
figures, nor do they have to look alike. 
This was abundantly proved by the demon- 
strations that evening. John & Jill Morton 
opened the program with a beautifully even 
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performance. Jim & Olive Cullip followed 
with three dances, including a_ particularly 
lovely and “soft” Tango, and Arthur & Linda 
Cornwell brought down the house with their 
flavor that 


was fascinating and individual. As Mr. Van- 


dances which had an Australian 
dapool so rightly says, as American couples 
gain in skill in Int’l Style they should take 
on a certain USA “flavor.” 

This truly gala evening ended with the 
presentation of the coveted trophies by Mr. 
Loves. Rules and judging methods were set 


up in cooperation with the U.S. Ballroom 


Council. Insuring correctness was the presence 
(Continued on page 24) 




















Organizer J. H. Vandapool (center) con- 
gratulates International Style winners 


John King and his sister, Cissy King. 
z 






Second place Intl Style winners were 
Gene Steineckert & Charlene Zimmer- 
man of Long Beach, California. 


N 












DANCE IN 
THE ALOHA STATE 


For Young and Old, Ballroom Plays an 


Important Part in Life of Hawaiians 


BY JOHN DAVIS 





For a Hawaii Chinese Dance Circle func- 
tion at Young Buddhists’ Assn. Gilbert 
Ortiz and his daughter, Paula, do a happy 
Cha Cha routine. 








In the 50th state almost everyone sings, 
plays a musical instrument and dances with 
about as much effort as a Mainlander puts 
into watching his television set. It would 
therefore be surprising not to find a high 
degree of interest in the sphere of social 
dancing. A first glance into the dancing spots 
and clubs around Honolulu suffices to show 
that the girls’ hips can undulate into a Cha- 
Cha or Mambo as well as they can in a Hula, 
and that the men can Tango with a flair and 
sense of power that the warriors of the old 
days would be proud of. 

Actually, of course, Polynesian dances are 
far from being the only source of inspiration 
for today’s Islanders. Just as the Islands’ pop- 
ulation contains more Japanese, Chinese, 
Filipinos and “haoles” (Caucasians) than pure 
Hawaiians, so its dance heritage is equally 
varied. Add a good percentage of Portugese 
and Puerto Ricans and a sprinkling of Samo- 
ans and Tahitians and you will have an idea 
of the rich cultural sources from which our 
Island people can draw. 

In these days of jet travel and TV it is 
not surprising that the latest Latin steps hit 
Hawaii as quickly as any of the other states. 
It is interesting, however, that the Hawaiians 
of the mid-19th century were doing a lilting 
Viennese Waltz when most of the Mainland 
had only heard of it. After charming European 
society on a visit in 1849, two young princes 





At a Murray party, Jean Chang and her 
partner, Bill Chun, do an exhibition. 


Arthur Murray supervisor Bill Valentin 
& Jean Chang demonstrate Cha Cha. 
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who were later to became Kings Kamehameha 
IV and V, arrived home from the Court of 
Vienna. European influence showed in more 
than the elegant clothes on their handsome 
figures as they introduced the now familiar 
music and dance. Their people were quick to 
pick up the flowing movements and melodies. 
Waltz music, as well as Polka, was further 
enriched later in the century with the arrival 
of the German, Henry Berger, who organized 
the famous Royal Hawaiian Band. Many of 
the most beautiful Hawaiian songs still sung 
are in Viennese Waltz tempo. 


One of the old Hawaiian customs that still 
prevails is that of lei giving. In contrast to 
some cynics’ belief, it is not just a “show” 
for visitors, When a couple has done an ex- 
hibition at a dance club function or someone 
receives an award or medal (such as I recently 
saw at an Arthur Murray Ball), the placing 
of a lei of marvelously scented Island flowers 
says “Thank you” or “Congratulations” much 
more eloquently than words. 


Although tourism creeps ever closer to pine- 
apples and sugar in importance as a major 
business, there is almost no tourist business in 
the field of dance. Dan Wallace, whose studio 
is in the Royal Hawaiian Hotel, explains it 
this way, “When people go to Miami or the 
Poconos they usually check into their hotel 
and stay there, making the hotel their vaca- 
tionland. Here, in Hawaii, there are so many 
beautiful things for people to see and interest- 
ing places to go, that they rarely settle down 
long enough to take a dancing lesson.” When 
a visitor does take a lesson it’s usually in 
Hula! 

Ballroom teaching first began in Hawaii in 
the mid-30’s when Honolulu tycoon, Walter B. 
Dillingham, brought a couple from the Main- 
land to teach at the Royal Hawaiian. Not only 
has the gracious and stately “Royal” con- 
tinued to offer excellent instruction up to 
this day, but, a few years ago built a spacious 
and charming studio in Polynesian style for 
he man whose name has long been linked with 
it. In 1939 Kentucky-born Dan Wallace was 
lured from movie work in Los Angeles by the 
whisper of softer winds and sweeter music 
drifting across the Pacific from old Waikiki 
Beach. A year of teaching followed before the 
war intervened, but in 46 Dan was back to 
stay. With his petite and pixie-ish wife, Ginny, 
he proceeded to establish himself firmly with 
the dancing aspirants of Honolulu society. In 
his studio set amid the palms and _ tropical 
of the hotel grounds, he can feel 
justifiably pleased with his success. In addition 
to his private lessons he holds large classes at 
the military bases for the “top brass” and their 
children. His excellent Cotillion 
Punahou School (one of the finest private 
schools in the country) resulted at season’s 
end last year in ‘a picnic to end all picnics. 
Held at Kaneohe Marine Base, it was a day 
of feasting, frolicking and dancing on the 


{‘owers 


classes at 


(cont'd on p. 20) 

























* 
o 8 
® 9% 
9} 

yo 

o « 
a, 9 
e| 
e 

















—- 
. al 
For beach-minded Honolulu youngsters, what better setting than this for annual 
ballroom show and picnic? The swingsters are pupils of Dan Wallace Studio. 


Studio of Dan 

Wallace is a long- 

established fixture After performance, water-oriented dancers take to the Pacific. 

at Royal Hawaiian 

Hotel. 

| | 1,500 spectators watch as airmen from 
Marine Corps get into the act with an 

, air show, water skiing and a simulated 
atom bomb explosion. 


. 
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Nat'l Dance Dir. Nick Parnell & June 
La Berta perform with bazazz & style in 
crowd-pleasing Pachanga. 


DALE MEDAL BALL 


An important role in the teaching of dance 
across the nation is played by the various 
chain studios. The Arthur Murray and Fred 
Astaire organizations have been introduced 
to readers of Ballroom Dance Magazine in 
the past, and in this issue we offer a glimpse 
of the Dale Dance Studios. This chain, though 
smaller in size than Murray or Astaire, is both 
active and newsworthy. Since the death in 
December, 1959, of Murray Dale, founder-di- 
rector of the school, the leadership of his 
brother Arthur Herold has been decisive in 
maintaining the pace set by Mr. Dale. 

The most recent of the studio’s functions 
was the Medal Ball held June 11 at the Stat- 
ler Hilton in New York City. At this well 
organized and well catered affair honoring 
the studio’s Bronze, Silver and Gold Medal 
candidates, students and teachers of the Dale 
chain were, treated to a dinner of fried 
chicken, drinks on the house and continuous 
entertainment. Special credit is due Dave 
Mitchell of the Fifth Avenue studio who em- 
ceed the event. His sparkling mike-side man- 
ner and firm hand kept the program moving 
briskly and on schedule. 

Jan Fields and his Orchestra provided music 
for dancing, and dancing there was! From 
the opening gun until the last die-hard went 
home, the Dale dancers kept the floor of the 
gold and white Terrace Ballroom busy with 
general dancing, exhibitions and contests. 

Among the more delightful of the exhibi- 
tions were the formation dances presented by 
the Fifth Avenue and Brooklyn studios. The 
Fifth Avenue staff and students appeared in a 
Viennese Waltz formation choreographed by 
Gene Young, the studio’s dance director. The 
Brooklyn team offered a Foxtrot staged by 
George Tracy. Less stately but equally spec- 
tacular was the show-stopping Pachanga per- 
formed by Nick Parnell, the chain’s National 
Dance Director, and his lovely partner, June 
La Berta. Full costuming and follow spot 
made the number into a real theatre piece. 


10 


Bernard Harrsch 


Photos: 





Geld Medalist Martin Daly and teacher June La Berta shine in Mambo exhibition. 


Three contests were held during the even- 
ing: a Ballroom Contest, Advanced Ballroom 
and the Dance Masters (no connection with 
the teacher association). A man and woman 
were named winners in each dance in each of 
the three categories, plus an overall winner 
for each category. Mary Craig was Category 
Winner in the Ballroom Contest; her teacher 
was Richard Routh. Lawrence Long’s pupil, 
Ethel Stockton took first honors in Advanced 
Ballroom, and Marcia Gordon, taught by 
Robert Farr had the top slot among the Dance 
Masters. All three Category winners are pu- 
pils at the Fifth Avenue studio co-managed 
by Buddy Stewart and Richard Routh. 

The climax of the event, of course, was 
the presentation of the Gold, Silver and 
Bronze Medals by Arthur Herold, Vice Presi- 
dent of the Dale organization. The Schneider 
sisters, Ethel & Jeanette, students of Nick 
Parnell at Seventh Avenue became Gold 
Medalists, as did Martin Daly, also of Seventh 
Avenue, whose teacher is June La Berta. 

Silver Medals went to Albert Cabal of 
Camden, teacher Maria Lopez: Julia Fantasia, 
7th Ave.: teacher, Nick Parnell; Marcia Gor- 
don, 5th Ave., teacher, Robert Farr: Vernon 
Huppert, Camden, teacher, Ann Scott: Jacob 
Lorenz, Jersey City, teacher, Nancy Reid. 

Winning Bronze Medals were Seymour 
Beckerman, Brooklyn; Lola Dalzelle, 7th 
Ave.: Gloria Di Fabio, Newark: S. Reynolds 
Divine, Flushing: Beatrice Dreeben, Jamaica; 
Alfred Fernandez, 5th Ave.: Joan Jesson, 
Flushing; Mary Londrigen, 7th Ave.:; Frank 
MacDonald, Newark: John Miske, 5th Ave.: 
Lois Mohn, Newark; Ina Pelkonen, 5th Ave.; 
Edna Quigley, Camden; Toni Reali, Jamaica: 
Alfreda Roberts, Jersey City; Michael Ruane, 
7th Ave.: Raymond Sasson, Jersey City; Alex 
Weinfield, Brooklyn; Lillian West, Chicago. 

An exhibition by the medal winners closed 
out the program which was described by 
Arthur Herold as one of the more successful 


medal balls the studio has held. BW. 


BALLROOM 


CONTEST WINNERS 


BALLROOM, WOMEN: Foxtrot; Ist, Claire Nolan, 
2nd, Mrs. Philip Nolan; 3rd, Mrs. Arthur Nightingale. 
Waltz; Ist, Mary Craig; 2nd, Lillian West. Tango; 
Ist, Mrs. George Blount; 2nd, Lillian West. Cha Cha; 
Ist, Lillian West; 2nd, Mrs. Richard Ferris. MEN: 
Foxtrot: Ist, J. Spenser Baum; 2nd, George Blount: 
3rd, Anthony Conti. Waltz: Ted Kaleta; 2nd, Paul 
Mejia; 3rd, Harry Hagen. Tango; Ist, Ralph Bijerke; 
2nd, Richard Ferris. Cha Cha; Ist, John Scandarito; 
2nd, Michael Flamen; 3rd, Philip Garber. 
ADVANCED BALLROOM, WOMEN: Foxtrot; Ist, Ethel 
Stockton; 2nd, Camilla Bohlen; 3rd, Florence Engle- 
hart. Waltz; Ist, Ethel Stockton; 2nd, Florence Engle 
hart: 3rd, Mrs. John Bruce. Tango; Ist, Ethel Stock- 
ton: 2nd, Sarrae C. Adee; 3rd, Camilla Bohlen. Cha 
Cha: Ist, Ethel Stockton; 2nd, Camilla Bohlen; MEN: 
Foxtrot: Ist, Jerry Stephenatos; 2nd, Irving Peckler; 
3rd, Dr. John Bruce. Waltz; Ist, Irving Peckler. Tango 
(No men entered) Cha Cha; Ist, Dr. John Bruce. | 
DANCE MASTERS, WOMEN: Merengue; Ist, Marcia 
Gordon: 2nd, Marie Bongiorno; 3rd, Helen Silverman. 
Mambo: Ist, Joy Leitch; 2nd, Marcia Gordon; 3rd, 
Helen Silverman. Tango; Ist, Marcia Gordon; 2nd, 
Ethel Pultz; 3rd, Helen Silverman. Viennese Waltz; 
Ist, Marcia Gordon; 2nd, Joy Leitch; 3rd, Helen Sil 
verman. Swing: Ist, Helen Silverman; 2nd, Ethel Pultz; 
3rd, Hilda Rabenbauer. MEN: (Men entered only in 
Swing) Ist, Irving Peckler. 


Chicago student Lillian West (left) re- 
ceives Bronze Medal and congrats from 
teacher Paul Robbins (center) and 
Arthur Herold, Dale VP. 
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In recent months, the Bronx has emerged 
as a new stomping ground for the Latin danc- 
er and musician in New York. Among the 
reasons for this increased prominence are Gil 
& Sonny Merced and Federico Pagani. When 
these three young men first got together all 
they had was a hulk of a building and a good 
idea. The building was the old Bronx Opera 
House; the idea, to provide a home for Latin 
music and dance. In April, 1959, after months 
of work and planning and an investment of 
over fifty thousand dollars, the building had 
become a spacious and beautiful ballroom-cab- 
aret, and the idea had become the Caravana 
Club. 

One gets the feeling that the three boys 
built the place with their own hands. In de- 
scribing their ballroom, they show a familiar- 
ity with details of wiring, construction, and 
painting that is rare in owner-operators. And 
the opening of the doors did not mean an 
end to their labors. They have been working 
steadily to improve the decor, the service, and 
when last seen by this reporter, were perched 
on ladders mounting pipes for the new air- 
conditioner. , 

The Merced brothers’ association with Latin 
music began when they operated an advertis- 
ing agency in the Bronx servicing the Spanish 
language needs of the Madison Avenue fra- 
ternity plus their own accounts. Many of their 
own clients were Latin bands and record com- 
panies. With the agency business under con- 
trol and running smoothly, the Merceds began 
looking around for new worlds to conquer. 
They teamed up with Federico Pagani, a pro- 
motion minded go-getter who was at that time 
with the Ball- 
room. Guided by these three alert and agres- 


associated famous Palladium 
sive personalities, the Caravana Club almost 
immediately became an important center of 
Latin music and dance. 

The club began moving early in its career 
to promote the Latin beat. In February, 1961, 
a team of six dancers, Los Pachangueros, was 
formed from the club’s regular patrons. Spon- 
sored by the Caravana management, the team 
has been booked into night clubs on Long Is- 
land and the Bronx and special performances 
in theatres. 

A regular Wednesday night feature this past 
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Wednesday night demonstration session 
is led by Caravana regulars Toni Gail 
and Gene Ortiz. 


season was the appearance of locally known 
dancers in demonstrations of new styling and 
patterns. The 
steps that were catching on generally or of 
innovations created by the teachers themselves. 
These sessions were led by Ralph Lew, Toni 


demonstrations were of new 


Gail, Gene Ortiz and various members of Los 
Pachangueros. This program has been discon- 
tinued for the summer while the club is opera- 
ting only week-ends, but will be started again 
in the fail. 

The upsurge of Pachanga was nicely timed 
for the three operators of the Caravana Club. 
As early as October 1960, Johnny Pacheco, 
Charley Palmieri and others were making the 
new music and the club’s patrons were doing 
the new dance. At that time many groups were 
playing Charanga music when they appeared 
at the Caravana, and switching to more con- 
ventional instrumentation for other dates. 

By providing a showcase for these bands and 
a place for dancers to work with the new 
rhythm, the club made a signal contribution 
to the development of Charanga and Pachanga 


Charlie Palmieri, whose appearances at 
the club are format for Alegre recording 
“Pachanga at the Caravana,”’ 
this issue by Bob Bagar. 


reviewed 


in New York. It was on an invitation from 
Federico Pagani that Albert Santiago of Ale- 
gre Records came to the club to hear a young 
flutist named Johnny Pacheco. Pacheco was 
subsequently signed by Alegre and now leads 
one of the more successful Charanga groups 
in the nation. Pagani has seen to it that tal- 
ented musicians were heard by the people who 
could help them. 

Musicians at the club report that the new 
dance craze has revived the public’s interest 
in live music. Chombo, a violinist who had 
favor of the 


more commercial saxophone, has since taken 


abandonded the instrument in 
his violin down from the attic and is happily 
at work with the Pacheco group. He is just 
one of many violinists who are pleasantly sur- 
prised to find themselves suddenly in demand. 

If their past activity is any criterion, and it 
probably is, we can expect to be hearing more 
from the Merced brothers. Young and aggres- 
sive, Gil and Sonny don’t like to stand still 
and consider a challenge the normal situation. 


BW. 


“Los Pachangueros,” club-sponsored exhibition team, performs in Bronx and Long 
Island night clubs. 
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Sally McDonald & Dennis Casabonne put te 
the cap on their Cha Cha during final 
dress rehearsal for Blankenship Ball. 





200 Woodruff Sixth Graders perform eight steps in Waltz, Foxtrot, Cha Cha, Samba, 
Rumba and Swing at the Peninsula Cotillion Ball, Menlo Park. 


Graduation from high school signals the 
end of 6-year association with Imogene 
Woodruff (center) for (l. to r.) Jane 


Drummond, Chuck McNally, Dennis Cas- 
sabonne, and Sally McDonald. Next step, 7 °@ 
i college. 














f 
' er é 
} Soloists (1. to r.) Sally McDonald, Den- 
nis Cassabonne, Carol Olsen, & Lew ® ‘ 
Dougherty prepare high-style Swing for 
end-of-season show. 
Swinging in the spotlight on this month’s 
cover are Andy Beu and Bonnie McClung, 
12-year-old pupils of Imogene Woodruff in 
Woodside, California. The dramatic action 
shot, taken by Ted Streshinsky, was made as e| e@ 
they rehearsed for a guest appearance at . 
Gladys Blankenship’s Medal Ball in Berkeley. 
Miss Woodruff reports with pride that both 
are outstanding in their school work, as well ‘ 
as being two of the more promising of her 
studio’s young dancers. They shine in a wide | 
range of rhythms, from Swing and Cha Cha ® | 
} to Quickstep. In Miss Woodruff's own end- ; 
of-the-season Peninsula Cotillion Ball, held 
in Menlo Park, Bonnie and Andy led a group 
of 80 dancers in a show-stopping Charleston. 
Woodruff pupils really get around in the 
San Francisco Bay area. A demonstration 
group of her pre-teen and teen-agers has been e , 


seen in a number of shows for organizations 
like Libby and IBM, and for clubs and civic 
groups. At the Hawaii DMA convention Miss 





Woodruff taught her speciality — Swing. 
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ae Waltz & Foxtrot Combinations for 7th Graders 











The descriptions of Waltz & Foxtrot com- FIGURE III 12 RF follow through- 
hinations for young dancers which was begun 1.23 Same as 1.2.3, of FIG I step swd rt Q 3 
in the June issue offered examples of figures and FIG II 1 a | 13 LF close to RF Q 4 
suitable for Sixth Graders. Picking up the 45.6 Same axe 45:6 of FIG 1 14 RF bwd, turning 4 It S 1 
thread, Waltz and Foxtrot combinations for and FIG Il 123 2 15 LF follow through- 
Seventh Grade pupils appear below. H.W.R. 78.9 Same as 7.8.9 of FIG Il 12,3 3 pag swd It 3 3 
Seventh Graders Waltz Combinations 10,11,12 Bwd Waltz beg RF 123 4 - me eapndieteon’ anil Q 
? ad ‘ Lejt Turn as follows: 17,18,19 Same as 11,12,13 SQQ 1-2,3,4 
Gentleman’s part described; lady does coun- 13.14.15 Same as 13.14.15 of 20,21,22 Same as 14,15,16 SQQ 1-2,3,4 
terpart. Closed position unless otherwise in- age 9° fz — 
ae og Bs 1235 FIGURE. 1 
16,17,18 Same as 16,17,18 of l LF fwd Ss 1-2 
Steps Mus. Ct. Ms. FIG I 123 «6 2 RF fwd S 34 
FIGURE I 19,20,21 Same as 19,20,21 of 3 LF swd (small step) Q 1 
Forward Waltz: FIG I Ws 67 4 RF clese to LF 0 2 
l LF fwd 1 22,23,24 Same as 22,23,24 of 5 LF fwd S 3-4 
e 2 RF follow through, FIG I 1,23 8 6 RF fwd S 1-2 
step swd rt ; 2 FIGURE IV 7 LF swd (small step) Q 3 
ik ag tg turn- , ' Lee Fwd Wels me ie — + : 7 “og ses : 
ing slightly to rt on steps —_ rue rae weg Oe, ee 10 RF pe : _ 
0:6 dis clean wi tee ing partner to Promenade Oe " : bis 5 3-4 
Diagonally to Wall in Out- Position i 3 hy , sas yen yrs 
ej) e side Left Pos. “a ere 12 —— 
7 LF fwd in OLPos 1 7 LF fed . lta 
8 RF swd, turning It 8 RF close to LF without 13 oa oe rt Q 3 
slightly releasing weight from LF, . nl : -" to RF Q ‘ 
9 a Rise slightly on balls of - 7 ee mes 4 rt S 1-2 
Diagonally to Center in both feet 2 3 f - aie , 
ORPos 3 3 9 Lower, replacing entire a oa rah t 4 Q 3 
ee 10 RF fwd in ORPos 1 weight on LF 3 3 i nee: ¢ we Loge A " Q pe ; 
1] LF swd, turning slightly Balance bwd: ante di “anni saedlietceses SQQ bety 
sis “ee ales ? 9 10 RF bwd 1 al, Same as 14,15,16 SQQ 1-2,3,4 
12 RF close to LF 3 4 11 LF close to RF without FIGURE III 
Left Turn as follows: releasing weight from RF. ] LF fwd 2 1-2 
13,14,15 Beg LF, Fwd Waltz turn- Rise slightly on balls of 2 RF fwd, turning 14 rt. 
ing \ lt 123 $ both feet 2 to face out S 3-4 
e | @ 16,17,18 Beg RF, Bwd Waltz turn- 12 Lower, replacing entire 3 LF swd Q 1 
ing \% lt 12,3 6 weight on RF 3 4 4 RF close to LF QO 2 
19.20.21 Beg LF, Fwd Waltz turn- Right Turn as follows: >) LF swd S 3-4 
ing 4 It ize ¢ 13-24 Same as steps 13-24 of 6 RF cross through in 
22,23,24 Beg RF, Bwd Waltz turn- FIG Il front of LF (Lady’s LF 
ing 4 It 123 8 Bring partner to Closed y cross in front of RF) S 1-2 
FIGURE II Position on step 13 5-8 i - wed 5 Q 3 
close to LF ) 
$1 © 123 Same as 1,2,3 of FIG I 123 1 Seventh Graders Foxtrot Combinations 9 LF fwd, turning 4 It . 2 
TB Same an 2B of FIGT. 12) Gentleman's part described lady dos cours) face LOD S$ 
9 LF close to RF to face terpart. Closed Position unless otherwise in- as : »wd S 3-4 
‘ LOD 3 3 dicated. ; epeat the above 4 measures. 
10 RF cross front of LF Steps Mus. Ct. FIGURE IV 
| aaa (Lady LF cross front of FIGURE I 1 LF fwd Q 1 
7; ° RF) 1 1 LF fwd S 12 2 RF fwd Q 2 
1 1] LF swd 2 2 RF fwd S 34 0 3 LF fwd S 3-4 
| 12 RF close to LF 3 4 3 LF swd Q 1 4 RF fwd Q 1 
Right Turn as follows: 4 RF close to LF Q 2 5 LF fwd Q 2 
13,14,15 Beg LF, Bwd Waltz turn- 5 LF bwd S 3-4 6 RF fwd S 3-4 
ing \4 rt 12s 8 6 RF fwd 5 1-2 7 LF swd Q 1 
16,17,18 Beg RF, Fwd Waltz turn- 7 LF fwd S 3-4 8 RF close to LF Q 2 
es ing % rt 123 6 8 RF swd Q 1 9 LF fwd Ss 3-4 
19,20,21 Beg LF, Bwd Waltz turn- 9 LF close to RF Q 2 10 RF swd Q 1 
ing 4 rt 123 7 10 RF fwd S 3-4 1] LF close to RF Q 2 
22,23,24 Beg RF, Fwd Waltz turn- Left Turn as follows: 12 RF bwd S 3-4 
ing 4 rt 123 8 11 LF fwd, turning 4 It S 1-2 13-24 Repeat the above 4 measures. 
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SAMMY LECKIE 


F.1.$.T.D. (Highly Comm.) 
F.N.A.T.D. (Comm.) 
Fellow & Examiner N.1.S.T.D., 
Hon. Fellow & Examiner 
S.A.D.T.A. (South Africa) 


All-lreland Champion (Undefeated), West of 
Scotland Open Champion, Central European 
Champion, Star Provincial Champion, Grand Fi- 
nalist, Star, British & International Champion- 
ships—Teacher, Dancer, Lecturer & Adjudicator 
in the principal cities of Great Britain, Ireland, 
Europe, South Africa, Rhodesia & America. 


COACHING FOR MEDAL TESTS AND 
PROFESSIONAL EXAMINATIONS — 
ADJUDICATIONS LECTURES 
AND DEMONSTRATIONS 


Enquiries: 
SWEET'S Ballroom 1414 Franklin St., Oakland, Cal. 


















GEORGE ELLIOTT 


BALLROOM DANCING i 


PECIALIZING IN THE 
ENGLISH STYLE 
Beginners @ Intermediate 
Advanced @ Teachers X 
Lees 


- SS 
Jean Hart Academy of Dancing 
1319 - 20th AVE. SF. 
LO 4-0462 








OVER 1,500 STEPS 


Developed by one of the nation's leading ball- 
room dance authorities. Now made available for 
the first time to the general public. Over 25 
dances. Separate lists of steps available as low 
as $2 per dance. Write for free complete in- 


LAURE HAILE 


3045 Hollycrest Dr., Hollywood 28, Cal. 








Smooth, easy 


CHARANG 
PACHANG 


plus additional teaching material 


FRANC PERI HA 6-1190 


styling from an 


Original source! 








DANCE TROPHIES 
UNUSUAL DANCE TROPHIES FOR 
STUDIOS, CONTESTS, PARTIES 
REASONABLE PRICES. 
WRITE FOR BROCHURE "D" 
GEM TROPHIES 
400 Court Street, Brooklyn 31, New York 














Vernon Castle’s original 


BRAZILIAN MAXIXE 
Available now in new mail order 
NOTES & RECORD 
authentically re-created by his pupil 

: FLORENCE COLEBROOK 
Notes: $1.50 . . . Dance Recorp: $1.50 
Florence Colebrook, 58 W. 57 St. N.Y. 19, N.Y. 
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CRASH PROGRAM AT THE “Y” 


On May 24th, at the YMCA’s William Sloane 
House, Ninth Avenue and 34th Street New 
York City, the finals of a dance contest were 
held. and Eduardo 
were declared the winners and given trophies. 
That's the story of the contest. But Sloane 
House is no ordinary YMCA and this was not 
the usual sort of dance contest. Which brings 


Connie Ruiz Bermudez 


us to the story behind the story. 

If the United States is the world’s depart- 
ment store, then New York is certainly its 
revolving door. Visitors from across the na- 
tion and from obscure corners of the globe 
come here to work, study, visit or kill time 
before moving on. 

Sloane House is especially designed to serve 
this clientele on the move, but meeting the 
physical needs of rooms, meals and laundry is 
one thing: recreation geared to transients is 
another. And trying to organize a coherent 
dance program including classes and contests 
borders on the quixotic. Program Secretary 
Janelle Kleinschmidt, apparently unaware that 
her job is impossible, has arranged these ac- 
tivities on a basis ideally suited to the Sloane 
House’s fly-away patrons. 

Core of the program consists of the regular 
Wednesday, Friday and Saturday night danc- 
es. These are admission-free to residents of 
the house however transitory they may be, 
with Saturday nights limited to servicemen. 
A separate committee for each night attends 
to the details. 

A vital asset to the committees, is the corps 
of 250 hostesses. These girls, volunteers rang- 
ing in age from 18 to 30, assist the committees 
in decorating the ballroom, preparing refresh- 
ments, and most important of all, by serving 
as dance partners for the men stopping there. 

Many of these are not only in New York for 
the first time but are also new to the U.S. and 
with our This 
situation was dramatized at a recent dance 
when Miss Kleinschmidt noticed a boy who 
was watching the dancers intently, but made 


unfamiliar strange customs. 


no move to dance himself. When she asked 
him if he wouldn’t like to dance with one of 
the hostesses, he answered, “Yes, I would, 
but — don’t I have to ask their mothers?” 
For one hour before the Friday dances, 
classes in ballroom dancing are given by Rita 
Hoffman who has 
five years. Keeping these classes basic enough 


been at it now for over 
so that new students are not left in the dust, 


while maintaining the interest of students 
attending for several weeks, demands a re- 
sourceful teacher. Miss Hoffman, a free-lancer 
accustomed to working under “conditions,” 
has several devices in her kit bag to meet 
this dilemma. One of these is using the more 
advanced students as assistant teachers. These 
boys, she reports, delight in explaining and 
demonstrating material covered previously for 
the benefit of the first-timers. 





1961 Contest winners, Eduardo Bermu- 
dez and Connie Ruiz 


Again those hostesses prove their usefulness 
serving as partners for the students and help- 
ing Miss Hoffman with the demonstrations. 
This gives the students a chance to practice 
with a real female partner and at the same 
time keeps the male minds on the material at 
hand. It’s also an effective preliminary ice- 
breaker for the dance which is held imme- 
diately after the class. 

In 1956 Sloane House initiated a series of 
yearly contests. Janelle Keinschmidt and Rita 
Hoffman have overcome some unique obstacles 
in making this a meaningful part of the dance 
activities. 

Organizing a contest, never simple under 
any circumstances, is further complicated for 
Miss Hoffman by featuring contestants whose 
future whereabouts is indeterminate. Speed is 
of the essence if the contest is to be completed 
before a good percentage of the competitors 
have vanished. The most recent one began 
eliminations on May 17, held the semifinals 
on the 19th and finished up ow May 24th. 

This need for speed is not the only sticky 
wicket encountered in running a contest at 
Sloane House. Many of the sixteen contestants 
had never laid eyes on their partners before 
the first night of eliminations. These newcom- 
ers who had not been exposed to Miss Hoff- 
man’s classes, found themselves competing with 


Rita Hoffman 





veterans of two or three weeks. Another diver- 
gence is the backgrounds of the entrants which 
range from Midwest USA, to Oriental, Mid- 
East and Caribbean. Standards of judging 
dancing must be tailored to allow for these 
dissimilarities. 

Rita Hoffman’s approach to dancing, per- 
haps as a result of her own varied career as 
a teacher, is unusually flexible. Prime con- 
sideration was given to the instinctive and 
spontaneous aspects of ballroom dancing. For 
purposes of scoring these were labelled, Vari- 
ety, Continuity, Posture, Animation, Rhythm, 
and a very important intangible called Elan 
Vital. Only the barest rhinimum of technical 
proficiency was required. The dancer’s feeling 
for rhythm and his interpretation of the music 
were considered more important than the 
execution of complex floor patterns. Miss Hoff- 
man feels that these factors are basic to the 
idea of dancing and are not dependent on for- 
mal training in technique and styling. 

Typical of the dancers at Sloane House, 
are the winners of this year’s contest, Connie 
Ruiz and Eduardo Bermudez, who did a Cha 
Cha. Connie was born in Puerto Rico 20 
years ago, and came to the States at age 2. 
She is employed as a secretary with an export- 
import firm and serves as hostess Saturday 
nights at the Y. 

Eduardo came from Peru to the U.S. seven 
years ago and served five of them in the Air 
Force. Although he has had no training he 
has done some Mambo exhibitions in Colorado 
night clubs while in service. He is now an 
artist in the research department of a mer- 
chandising corporation and plans to study at 
Cooper Union School of Design. 

Judges for this year’s event were John 
Doll, Dorothy Hajek, and Dolphe Sloan, vol- 
unteer workers with backgrounds in ballroom 
dancing. 

Less typical, but still within the scope of 
Sloane House, are the winners of the 1960 
compettion, a Japanese boy and a Seottish 
girl who did the Cha Cha. This meeting of 
the proverbial twain at Sloane House _illus- 
trates the purpose of this YMCA, to make a 
visitor, whether from Kansas or Korea, feel 


BW. 


he is not so far from home after all. 





SPOT NEWS 


Fire companies of five towns were called 
into action to fight a blaze that destroyed the 
Nutting’s-on-the-Charles Ballroom in Walt- 
ham, Mass., June 18. Built 68 years ago, the 
famous ballroom extended 250 feet over the 
Charles River and was a summertime mecca 


MIXERS OF THE MONTH 

(From Clendenen’s Quadrille Book and 
Guide to Etiquette, published in 1899) 

Seat a lady in center of the hall, and as 
each couple pass her they toss her a flower; 
if lady tossing same fails to throw flower in 
her lap, she is to take her place, and flower 
girl dances with her partner. 

Six couples up and dance; at signal, the 
six gentlemen retire to a saw horse; saw piece 
of wood, and the one sawing the block in 
two first waltzes with choice of partners; the 
last must clean out the muss while leader 
dances with lady. 

Ten couples up and dance; at signal, gentle- 
men retire to one corner; ladies are given 
fishing rods baited with candy; gentlemen try 
to catch it in their teeth, dancing with same 
lady holding the rod. 

The following figure will be found good 
for a dancing class. All up; one extra gentle- 
man; all dance; leader signal, all change 
partners quickly; one will be left each time. 





CHARGE OF THE LIGHT BRIGADE 

Couples up; signal, each lady selects an- 
other lady each gentleman selects another 
gentleman; and the ladies form circle in 
center of room, the gentlemen form circle 
outside of ladies, the gentlemen raise their 
hands, the ladies stepping back under the 
upraised hands which should be lowered, 
forming what is known as a basket; the basket 
thus formed should be divided in halves, each 
half retiring; one to the head and the other 
to the foot of the room, taking as partners 
the gentleman opposite them. 





ETIQUETTE FOR BALL-ROOM 

There are some people who attend the 
fashionable balls of today, who express con- 
tempt for the little requirements of behavior 
known under the title of etiquette. The con- 
duct of parties attending a ball should be 
governed by such rules as shall insure the 
entire company an evening of pleasure. 

Avoid slang phrases. 

Dancing is a subject too much abused by 
the thoughtless acquirement of bad _ habits. 

Do not dance with your hat or bonnet on, 
leave them in the dressing room. 

A lady should never promenade the _ball- 
room alone, nor enter it unaccompanied. 

The ladies’ dressing-room is a sacred pre- 
cinct, into which no gentleman should pre- 
sume to look. To enter it would be an outrage 
not to be forgiven. 

It is very impolite and insulting to gallop 
around or inside of other sets while dancing 
quadrilles. 





ETIQUETTE FOR THE STREET 
A gentleman should raise his hat with the 
hand furthest from the lady he meets, do not 


PROFESSIONAL 
MATERIAL FOR 





teachers 


7). SEE-DO® PRODUCTIONS 


y 70%, DANCE FILM AIDS 

\\ (| featuring the first of a 

series — 

© Roberto Luis with 
the authentic Argentine Tango 
© The Settineris with variations in 
the Rumba and Cha-Cha. Top dem- 
onstrators long identified with the 
best in dance instruction. 
Now you can have the material you 
need to further interest and advance 
your proficient pupils. Practical SEE-DO 
movie films contain hours of new teach- 
ing material ... the economical Pre- 
viewer is an ingenious, hand-held and 
operated motion picture viewer with 
self-contained light and battery . . . spe- 
cial SEE-DO records complete this com- 
pact visual aid package. 








SEE-DO PRODUCTIONS 
P.O, Box 332, Highland Park, Illinois 
Please send me the following: 


(1 ARGENTINE TANGO— 
Roberto Luis—PARTS | & 2 


$19.50 ppd. 
O RUMBA & CHA-CHA—The Set- 
tineris—PARTS 1&2 $19.50 ppd. 
(Each includes PREVIEWER, 2 FILMS, 
RECORDS, INSTRUCTIONS) 
(C0 Parts | & 2 without Previewer avail- 
able— $12.95 (specify which dance desired) 
[] Basic or Advanced Baton-Twirl- 
ing — $4.50 ea. 
Basic Courses also available— 
FOXTROT * WALTZ * TANGO * MAMBO 
CHA CHA * RUMBA « LINDY * SAMBA 
PASO DOBLE * MERENGUE « PEABODY 
1 Course, Record & Previewer—$12.95 ppd. 
sexed (specify) Each additional Dance 
Course & Record—$5.95 ppd. 








for young couples. Rudy Vallee, the Dorsey Ni oe ened RS Per less Cy eters Sasa 
Brothers, Paul Whiteman & Guy Lombardo — Pull the hat down so as to cover the face. De Te TD 

are among the popular music giants who have Never detain a lady you meet. If you wish City State 
appeared there. For the last two and a half to converse with her, turn and walk in the _— cu Athec/Monay Order) 


years the building has been a warehouse. 


direction she is going. 
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Founded 


IMPERIAL SOCIETY 
of Teachers of Dancing 


Incorporated 





The General Secretary 
welcomes enquiries on Courses, 
Examinations, and Publications in 
the 11 Branches of the Society. 


Headquarters 
70 GLOUCESTER PLACE 
LONDON, W.1. 








“EASY CUES" for 
CHA-CHA & MERENGUE 


$2.00 per copy, post paid 
Contains 55 Cha-Cha steps 
And 35 steps in Merengue 
ORDER FROM 


MEL DAY DANCE STUDIOS 
3640 State Street Boise, Idaho 


Write for Brochure on Dance Vacations 








AUTHENTIC Tango Tipico $2.95 
ARGENTINE Cuban Dancer's Bible 1.98 
( 


Authentic Calypso 2.50 


TA NGO ROBERT LUIS 


LATIN DANCE STUDIO 


36 Central Park So., NYC. EL 5-7990 








STANDARD 
AMERICAN WALTZ 
Textbook with illustrations 

$3.95 plus 25c handling 


JOHN CLANCY 


218 W. 47 St., NY 36, NY JU 6-4992 








MODELING AND ETIQUETTE For 
Tap—Ballet and Ballroom Classes 
Notes & Instruction for use 
FLORETTA BAYLIN 

Dorminy Studios, 

Winston-Salem, N. C. 














PUBLISHER WANTED: Completed manuscript 
. . . Takes the beginner from the most simple 
steps to intricate patterns. Over 100 steps and 
variations, many of them never before illus- 
trated. Covers foxtrot, waltz, samba, swing, 
tango, rumba, and others. Have tremendous 
outlet possibilities. 15 years teaching experi- 
ence. Write to Fay Goodwin, 2330 Fleetwood 
Dr., San Bruno, California. 
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Shirley & Kevin Gibson, champions from 
Melbourne, repeated their London and 
New York successes in appearance at 
Santa Monica Bowl Trophy competition. 
Writes organizer John March: “In my 
opinion, which was shared by many 
others, this couple could out-dance any 
Ballroom couple, including all of the 
English dancers.” 


Some of the notables at Santa Monica event (L to R): Laurie Haile, John & Jill 
Morton (scrutineers), Myra Cane, Australians Kevin & Shirley Gibson, KABC-TV’s 
“Let’s Dance” star Al Jarvis (with a new beard), Ist place winners Jon Gatyas & 
Carol Kendrick, organizer John March, Ann Costa, Jim Cane. 











SANTA MONICA 
BOWL TROPHY 
COMPETITION 


There was a big turnout of ballroom dance 
VIP’s of the Los Angeles region at the May 
28 Santa Monica Bowl Trophy Competition, 
organized by John March at his International 
Dance Academy in Santa Monica. A potent 
added attraction was a floor show demonstra- 
tion by the Australian couple, Kevin & Shirley 
Gibson, who stopped in Southern California 
enroute home to Melbourne from the World 
Championships in London. As had been the 
case in England and New York, the Gibsons 
received a rousing ovation for their perform- 
ance of the “standard four” dances. In ad- 
dition, they served as judges for the “Bowl” 
event. 

The competition was in Waltz, Foxtrot and 
Quickstep. First place went to Jon Gatyas & 
Carol Kendrick, with Dick Steinkolk & Betty 
Ohs second, and Dr. Clyde Creech & Lorraine 
Harvey third. 

Next on March’s schedule is an Alex Moore 
Trophy competition. 





BOBBY VINTON (cont'd from p. 3) 
one reason is that they are thoroughly accus- 
tomed to dancing to records — one right after 
the other. The same tunes, when they’re not 
coming out of a speaker, don’t seem to set 
them off as quickly. Playing dance selections 
in “sets” is something most of them never 
heard of. At a prom Vinton is likely to be 
asked, “How come you have those intermis- 
sions?” 

In fact, the typical youth he encounters 
is so record-conscious that he will phrase his 
request for a number by saying, “Will you 





play Blue Moon for your next record?” On 


his tours he is impressed again and again by 
the fact that most members of his young 
audiences are dancing to live music for the 
first time in their lives. 

Vinton takes a dim view of the effect upon 
teen-agers of the propaganda about “the great 
days of Big Bands coming back.” The Big 
Band Era is something they’ve heard their 
mothers and fathers rave about. They’ve heard 
fond reminiscences about Guy Lombardo, Sam- 
my Kaye, Lawrence Welk. Is that what’s com- 
ing back? No thanks. In the teen-agers’ size- 
up, there’s nothing so square as a parent. 
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Despite all the talk one hears about the 
influence of Dick Clark’s American Bandstand, 
it isn’t TV that is affecting the musical taste 
of the young so much as radio. Those tran- 
sistors go with them everywhere so that they 
won’t miss one disc spun by their favorite 


dise jockeys. 


Nowadays, in order to tour a band for 
the school-age groups, one has to present, not 
a pure dance music outfit, but a “show band” 

- that is, a group containing a number of 
musicians who can double as _ entertainers. 
The “show” has come to be expected. 
with 


which many ballrooms have been attempting 


Vinton feels that the “record hops” 


to attract teen-agers were a mistake in the 
first place, and are now dying out. The young- 
sters can so easily set up their own spots for 
dancing to records. It is no longer enough 
of a draw to have on hand a _ well-known 
deejay and an occasional guest appearance of 
The 


have been over-supplied with these ‘in person” 


a famous recording artist. youngsters 


bits. 


Although he would welcome a faster pace 
in the development of their dance music ap- 
preciation, Vinton is a fan of his young fans. 
He recalls being closed in on at the stage 
door of the Brooklyn Paramount, after ap- 
pearing in a Rock ’n’ Roll »10w. A group 
of autograph hounds told him they had al- 
Rock ’n’ Roll 


singer, but they said he was so much better 


ways liked such-and-such a 


with Bobby’s music behind him. Smiling and 
thanking them he thought to himself, “Now 
I realize that — but how come you know it?” 


DD. 


So there’s hope. Cha Cha Cha. 





IN THE NEWS 


He4PHW 42°F 





Sammy Leckie, formerly of Ireland and 
England, holder of many championships, 








Now ...at last...the only comprehensive 


TEACHER TRAINING COURSES IN 


BALLAUUM DANCING 


every subject necessary to make a successful teacher 
fully organized, correlated and concentrated 
completely authoritative 











Graded Class System . . . American Dances . . . 


Latin Dances . . . Engl’sh Dances . . . Current 


Flexible Programs Crazes . . . Children Classes . . . Music and 


Continuous Sessions 
Enter Any Week 


Rhythms . 
..+ Style and Movement . . . Business Procedures 
.. » How To Teach Classes 


. . Exhibition and Formation Dancing 





SUMMER 1961 JULY 10th to AUG. 25th 
ALBERT BUTLER 


ten years Ballroom Editor 
Dance Magazine 


heads a faculty of renowned professionals 

Please send for brochure 
111 West 57th Street, New York 19, N. Y. 
Studio 421 PLaza 7-6660 


COMPLETELY AIR-CONDITIONED 








LOOKING FOR BOOKS ON BALLROOM TECHNIQUE? 
HERE’S WHAT WE HAVE! 
PICTORIAL MANUAL OF BALLROOM DANCING, ed. by A. H. Franks ... 5.75 


ESSENTIAL VARIATIONS, by Phyllis Haylor Zt 






































BRITTANIA SAUNTER, analysis of old-time dance 1.25 
A GUIDE TO SQUARE DANCERS, LANCERS, QUADRILLES, WALTZ .......... 2.50 
SQUARE DANCING AT SIGHT, by Nina Wilde 1.75 
LEARN TO DANCE, by Courtenay Castle 3.00 
ALEX MOORE’S BALLROOM DANCING—What To Teach, 1960-61 cceccccsse 3.25 
POPULAR VARIATIONS, by Alex Moore 3.25 
QUESTIONS AND ANSWERS FOR BALLROOM EXAMINATIONS .................... 2.50 
THE REVISED TECHNIQUE OF BALLROOM DANCING, by Alex Moore ..... 3.25 
BALLROOM DANCING, by Alex Moore 3.75 
INSTRUCTIONS TO YOUNG BALLROOM DANCERS, by Alex Moore .......... 2.15 
OLD TIME DANCING, a Know the Game handbook Be 
HUNGARIAN RHAPSODY, comp. by Varjasi & Horvath 8.50 
DANCING, a Know the Game handbook By | 
LATIN AMERICAN DANCING, a Knnow the Game handbook wcccccccccccnccccmssssecsnnene By 
FOLK SONGS FROM THE EAST, comp. by Jane R. Torhitt 1.50 
LET’S DANCE, by Victor Barrett 175 
BALLROOM DANCING YEARBOOK — 1961 1.50 
LATIN & AMERICAN DANCES for students & teachers, Pierre -cccocsssssonssseneen 5.00 
LATIN AMERICAN DANCING, by Frank Borrows 4.50 





THE COTSWOLD COTILLION, a new square dance, Jack Hamglin o.com BY 
USE THE COUPON BELOW 


Sport Shelf Dept. DM 
P.O. Box 634 New Rochelle, N. Y.. 


Enclosed is a check ( ), money order ( ) for $ (Note—N.Y.C. residents add 3% for city sales 
tax. Foreign residents add 50c for postage and handling) 
Please send me the following books: (Type or print clearly) 


























— oP eis = 
has been especially popular in his teach- 
ing of Int'l Style in the USA. His current sen $ “ 
HQ is Sweet’s Ballroom, Oakland, Calif. nee ae. pre eed _ , TOTAL -  Senlnteyas oeeeaniore tee 
He is on faculty of Dance Teachers’ Club (Type or print clearly) 
of Boston convention, Aug. 27-31. Photo a Dy 52st aerate Ne | Da See RIE a eee ake ae ee 
above was taken earlier this year at DEA ; 
in NYC. Address. _City. State. 
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DANCE EQUCATORS 


OF AMERICA, INC. 


2nd NORTHWESTERN REGIONAL CONVENTION 
SEATTLE, WASHINGTON 
Norway Center — 300 — 3rd West 
on August 27th, 28th, 29th 


A SEPARATE BALLROOM COURSE 
PERFORMING ARTS CONVENTION 
Teachers and Assistants (over 16 yrs.) 
A SEPARATE STUDENT CONVENTION 
(ages 10 to 15 yrs.) 


BALLROOM — Sunday, August 27th — 10 a.m. to 5 p.m. 
Monday, August 28th — 7 p.m. to 11 p.m. 
FACULTY — DON BYRNES - CHLOE CALL - GRANT VINCENT & HAZEL 
DONALDSON 
MATERIAL — BASIC TEACHING SEQUENCE IN LATIN AMERICAN DANCES — 
INTERNATIONAL - COTILLION - BALLROOM PRODUCTION - FORMATION 
DANCES - FOXTROT - LINDY - OPEN DISCUSSION ON COMPETITION — 
PLUS - THE NEW DANCE CRAZE “PA CHANGA”, 
PERFORMING ARTS & STUDENT — Mon., Aug. 28th — 9 a.m. to 5 p.m. 
Tue., Aug. 29th — 9 a.m to 5. p.m. 
FACULTY — AL GILBERT - BUSTER COOPER - DOROTHY VOSE 
MATERIAL — BALLET - TAP - MODERN JAZZ - JAZZ TECHNIQUE - TAP 
TECHNIQUE & EXERCISES - NOVELTY SONGS & DANCES - GRADED MA- 
TERIAL (Pre-School to Advanced Pupil) BALLET PRODUCTION - JAZZ PRO- 
DUCTION. 
BONUS: 





Each teacher in Attendance will receive FREE Recordings to some 
of the dances taught. 
for further information write: 
DANCE EDUCATORS OF AMERICA, Inc., 21 Club Rd., Sea Cliff, L. I., N. Y., or 
Margaret Tapping (Chairman) 3216 E. 45th St., Seattle 5, Wash. 

















THE NEW YORK SOCIETY OF 
TEACHERS OF DANCING, INC. 


expands its program . 


NORMAL SCHOOL FOR BALLROOM DANCING 
Graded Teacher Training by Top Experts 
8 four-hour sessions one Sunday a month beginning Sept., 1961 
Hotel Edison New York City 
For information write: Dorothie Howell, President, 720 West 173rd St., 





N.Y.C. 32 

















= AMERICAN SOCIETY OF TEACHERS OF DANCING 


83rd Annual Convention Hotel Edison, New York City August 6-1 | 


Tango, Pachanga, Peabody, Teen-age Mixers, International Style, Swing 


BALLROOM FACULTY (partial) 
VAL ESCOTT 
JOHN LUCCHESE 
BASIL VALVASORI 
RUSSELL CURRY 
President: Catharine M. McVeigh 
For Info: Louise K. Bailey 
6823 Thomas Blvd., Pittsburgh 8, Penna. 


BOB BELKIN 
BYRNES & SWANSON 
DONALD SAWYER 





An American Society "First'’ 
Special Showing of 


FASHIONS 
FOR BALLROOM DANCING 
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SPOT NEWS 
ARTHUR MURRAY STRIKES BACK 


The Arthur Murray Studios made the head- 
lines last month with stories of a law suit 
in Cleveland. Later accounts of the suit re- 
ported a new twist in the proceedings. 

The plaintiff, Miss Hazel Tipton is a 36- 
year-old typist who earns $300 a month and 
had signed a life contract with the studio 
to the tune of $15,000. She charges that she 
talked, flattered” 


money and is suing for its return and an 


was “danced, out of the 
additional $25,000 in damages. Miss Tipton 
describes herself as living “a lonely kind of 
life” and accuses the studio of preying on un- 
wary, naive, and lonely women unaccustomed 
to the attentions of suave young men. 

What makes this case different is that the 
studio has threatened a counter suit. Manager, 
Sam Costello revealed that Miss Tipton could 
have cancelled her contract without cause 
anytime within 30 days, and that she had 
been an officer of two dance studios operated 
by her former teacher at Murray’s. Costello 
charges she provided him with at least $2,000 
to operate the studios which have since gone 
out of business. 


MIDWEST BALLROOM NOTES 
Chicago’s Aragon Ballroom, as part of its 
35th anniversary celebration, held a fabulously 
beautiful Waltz contest, with music by Wayne 
King and his band. Ist place went to Muriel 
Aramburu & Wally Kesler, Warren & Loretta 
Fuller were 2nd, Ann Cassara & Tom Hoey 
were 3rd. An innovation was placing the jud- 
ges, whose names were not announced in 
advance, inconspicuously in the audience. The 
Waltz King himself gave out the trophies. 
Bands coming along in the anniversary festival 
include those of Ted Weems, 
Chuck Foster & Art Mooney. 

The Young People’s Contest held by Dance 


Les Brown, 


Masters of Michigan in Detroit, organized by 
Florence Young & Joe Cornell was excellently 
planned and a big success. Winning couples 
are entitled to compete in the event at DMA’s 
national convention in Philadelphia, against 
winners from DMA’s NYC and New England 
Chapters. Your reporter enjoyed serving as 
one of the judges in Detroit. 

Frances Wadsworth’s School of Dance in 
Detroit begins its ballroom: program for young- 
sters with Rock ’n’ Roll, following it up with 
Cha Cha. Miss Wadsworth feels that is where 
their initial interest lies, and that it doesn’t 
“smooth” dancing 


later in the curriculum. LOUISE EGE 
ALEX MOORE RETURNS IN ‘62 


It has been announced that Alex Moore, 


hamper later transition to 


Chairman of the Ballroom Branch of the Im- 
perial Society of Teachers of Dancing, will 
return to North America in March and April, 
1962, to teach, give ISTD medal tests and 
professional exams. Meantime, the ISTD has 
sent us the following list of those who passed 
professional tests given by Mr. Moore this 
spring: 


August 1961 





FELLOW: 
Avril Burgess, NYC, (Commended) 


MEMBER: DANCE MASTERS OF AMERICA 


Terry Dennis Blanchard, Toronto 


nie’ Many Novick Some” NY en i) Last Minute Reminder! Pre-Convention Ballroom Course 
foe Deen Demers, re (eowrs 





Charlton Bradshaw, Bayside, N.Y. (Commended) July 29 and 30 — Bellevue Stratford Hotel 
Alice § _ Brooklyn, N.Y. : : 
Charles Kanter, NYC i Mahl Open to ALL Dance Teachers and Their Assistants 


John Monie, NYC (Commended) 

Marie Mason, Brooklyn, N.Y. (Commended) ® 
Martinus Willem Hendrik Flipse, Los Angeles Annual Convention 
Gusstav Jeno Varga, San Francisco (Commended) 

Joaquin Lopez, Corte Madera, Calif. (Commended) 


Teddy Lee, San Francisco (Commended) July 31 through August 5 — Bellevue Stratford Hotel 

Kitty Lee, San Francisco 7 a 

Arthur Burton, Sausalito, Calif. Open to DMA Members and Their Assistants Only 
ASSOCIATE: - ‘ ae % 

961-62. t: cglhiiiie _—— 
cai ides Cane During 1961-62, take advantage of DMA’s invaluable 
Lillian Gill Toront . . . . 

Jean Mather. Dartmouth, N.S. (Commended) educational services. For information about regular ma- 
Harold Mather, Dartmouth, N.S. (Commended) is D 
Irma Buchta, Halifax, N.S. terial sessions of local DMA chapters coast-to-coast, write: 
John A. Deviin, NYC (Commended) 


Paul Timmons, NYC 

Albert Butler, NYC 

Yvonne Estes, NYC 

Bobbie Zwart Laurence, NYC (Commended) 
Thomas Kallard, Brooklyn, N.Y. 

Eugene C. Montgomery, NYC 

Renee Montgomery, NYC 

Dagmar Jarvel, NYC 

John King, Albuquerque, New Mexico 
Michael Dee Haley, Albuquerque, N.M. 
Mary Helen Baxter, Albuquerque, N.M. 
Leonard Wells, Long Beach, Calif. 
Catherine Davis, Artesia, Calif. (Hi ghly Commended) 
Frederick Frank Sexton, Los Angeles 

John Morton, Hollywood 

Jill Morton, Hollywood 

Stella Challinor, Fresno, Calif. 


Wancae icici Sor cic ARTHUR MURRAY STUDIO 
OF EAST ORANGE, N. J. 
NEEDS 6 QUALIFIED TEACHERS 


Full-length photograph required 


Dance Masters of America 


Dolores Magwood, Pres. Leroy H. Thayer, Sec’y. 





226 N. Division Street, Salisbury, Maryland 








Call or write: Clyde Russell, Arthur Murray Studio 
5 Lincoln St., East Orange, N. J. ORrange 3-3900 








DANCE TEACHERS’ CLUB OF BOSTON 


Oo &@:6 A-Gol 28 " 39 


Member of National Council of Dance Teacher cabin 
Charter Member United States Ballroom Council 
Member International Council of Ballroom Dancing 


19th TEACHERS’ TRAINING COURSE 
AUGUST ?1 a 5 New England Mutual Hall, Boston, Mass. 


Dorothy Etheridge — Ballet Anne Green — Modern 
Mary Jane Brown — Tap Ron Greenwood — Ballroom 
EL REY Y LA REINA DE LA PACH- 


ANCA: Hector Rontes end Zelma Boon 38th ANNUAL CONVENTION 


of the Bronx were named King and 


Queen of the Pachanga at a July 9 AUGUST 27 = 31 Hotel Somerset, Boston, Mass. 


contest at Manhattan Center, NYC. The 





La Prensa photo by Frankie Camacho 
‘ 








competition, organized by La Prensa, 2 BIG BALLROOM DAYS Partial Listing of Outstanding Faculty 
NYC Spanish language daily, drew Joseph Levinoff Bob Canessa 
“pachangueros” from all parts of the Al Gilbert Val Escott 

city. Four top bands provided music for Cal Thomas Rose Grossbart 

the event, Charlie Palmieri, Johnny Polly Thomas Sammy Leckie 

Pacheco, Joe Valle and Belisario Lopez. Ann Waugh James Mitchell 

Winners, sponsered by El Casino de Harry Woolever Arthur Tolman 

Puerto Rico, were presented with a Ruth Byrne Richard Turner 

allel oe: a: RN A Info.: Grace E. McKenna, Sec-Treas. 16 Douglas Rd., Lexington, Mass. 
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WHERE TO GO DANCING 


MASSACHUSETTS 


THE SURF—Nantasket 
For Rental Information 
Call Bill Spence At 
WArwick 5-1600 





COMMODORE BALLROOM 
Junction Routes 3A and 110 
Lowell 

Dancing Wed., Fri., and Sat. 
Soft Drinks and Good Tempos 


MISSOURI 


LA FIESTA BALLROOM Main at 41st VA 1-9759 
K.C.’s “Big Friendly” Dance 
Every Wed., Fri., Sat. Nites. Sun. 3 till 11 


NEW YORK 


CORSO International CABARET 
Ladies Without Escort Welcome 


2 Bands, Foxtrot & Rumba etc. 205 E. 86, NYC 








WHY WONDER? 
IT’S WONDERFUL! 


Always wanted to know what DANCE 
CITY is really like? Don’t wonder—wan- 
der on over and see for yourself. Take 
a whirl around that magnificent floor to 
the newest tunes, relax in that sumptuous, 
smart decor, and you'll join the millions 
who know for sure, ROSELAND DANCE 
CITY is The place for dancing at its 


best! 
oseland 5" 
NEW 






TERRACE RESTAURANT - BAR 


CONTINUOUS DANCING * 2 GREAT BANDS 
EVENINGS EXCEPT MONDAY * MATINEES 
THUR. AND SAT. * SUN. CONT. FROM 3:30 


Senvationally tar ¢ endituened 


52nd ST. WEST OF BROADWAY 














PARAGON BALLROOM 


featuring the music of 


| BONNIE LEE 
| Wed. — Thurs. — Fri. — Sat. 
403 Monterey Pass Road 
Monterey Park, California 
AT 9-124] AT 2-3709 











HAWAII § (cont'd from p. 9) 


beach for all nine of his Cotillion Clubs — 
over a thousand teen-agers. The climax was 
provided by a full Marine Air Corps show, 
complete with simulated dive-bomb attacks, 
parachuters and formation jet flying! How 
many graduating dance classes can boast of a 
party like that! 

As Dan Wallace is an example of an ex- 
cellent “independent” teacher, the Arthur 
Murray studio in Waikiki provides a good ex- 
ample of a well-operated chain studio. Well- 
respected in the city, the studio was first 
opened immediately after the war by Miss 
Peg Johnson. Fifteen years later and now Mrs. 
Thomas Watt, Peg has again stepped in to 
help and once more is managing the studio. 
The staff, composed of both local and Main- 
land people, is young, sincere and conscien- 
tious in their work. They recently had their 
first Gold Medal student but next season pro- 
mises the attainment of this standard by several 
more students. A good many people walked 
off sunny Kalakaua Ave. into the cool and 
elegant reception room to receive friendly and 
expert instruction with a great deal of the 
“aloha” which is felt everywhere in this Port 
of Paradise. 

One of the most outstanding aspects of the 
dance here is the prevalence and enthusiasm 
of dance clubs. The first of these was organ- 
ized about six years ago by the Board of Parks 
and Recreation in Aiea, a small community 
about ten miles out of Honolulu. Since then, 
the Board’s operation has moved into the 
city under the name of Hawaii Dance Associa- 
tion with Eugene Ichinose (see BRDM Dec. 
60, Apr. °61) as president. However, the Aiea 
Club also continues to function very actively, 
run and sponsored by its members, including 
many from the metropolitan area. It has also 
given birth to a centrally located club called 
Hawaii Chinese Dance Circle. Honolulu teach- 
er, Harry Kanada, has his own club called 
Danseros from which an associated group, the 
Twilighters, developed. The purpose of these 
clubs is multiple: to further good dancing in 
the state, to provide an opportunity for learn- 
ing and practicing new material, and to make 
possible the meeting and gathering of people 
with a similar interest in dancing. Each club 
has a monthly dance, most of them open to 
the members of the other clubs, which provides 
an opportunity to dance on a large floor to a 
band of their choosing, every week. The YBA 
(Young Buddhists’ Association) provides the 
space for many of the club dances and is the 
only really large, good floor available in the 
city. Honolulu could make very good use of 
a large public ballroom and there is hope that 
someone may invest in such a project in the 
near future. 

The very newest of the dance clubs, formed 
by members from several of the other clubs, 
is the Hawaii International Ballroom Club. 
Numbering among its charter members the 
best non-professional dancers in the city, it’s 
express aim is to push the development and 


popularity of International Style dancing in 


the Islands. International Style is new here 
but has many willing and eager advocates. 
Another of the hopes of the new club is the 
start of an annual State-wide competition that 
would encompass both teen-age and adult 
categories, 

The president of this ambitious group is a 
prime example of the enthusiastic non-profes- 
sionals who make this kind of dance activity 
possible. Gilbert Ortiz divides his leisure time 
between hunting fierce wild boars and bulls 
on the mountain ranges of the “Big Island” of 
Hawaii, spearing man-eating sharks, and twin- 
kle-toeing through a sharp Cha-Cha, Charles- 
ton or Peabody. His favorite partner is his 
daughter, Paula, with whom he has performed 
many times on television, in Army shows, and 
at dance club affairs. Paula did her first ball- 
room exhibition with Gilbert when she was 
six years old, Now, well over a hundred ex- 
hibitions later and fourteen years old, Paula 
is a tall, graceful, self-possessed young lady 
whose face could very well grace a Hawaii 
travel poster. Gilbert has also actively served 
as vice president of the Aiea Club for the 
past five years. 

Our island state is justly famous for many 
things of beauty and grace. Far from the least 
of these are its people and its dancers. When- 
ever you want a good partner for the evening, 
drop over, there’s always a warm welcome 


waiting! ALOHA! END 








; r’ Sy : 

Ricky Dove, Barbara Priest & Imants 
Lane (L to R) get in some Int'l Style 
practice at the Phil Osterhouse Dance 
School in Grand Rapids, Mich. Dove, a 
Star Ball finalist in England, now teaches 





for Osterhouse and in his own studio in 
London, Ont. Imants is Mgr. of the Oster- 
house Ballroom Dept. 


OFF-BEAT News and Views of 


DANCE RECORDS 


BY BOB BAGAR 


Montilla Records sends to our shores dance 
music recorded in Spain including not only 
the traditional Jotas, Paso Dobles, and Fla- 
menco music of that country, but also scintilla- 
ting Cha Chas, Tangos, and other Latin Amer- 
ican dance favorites. 

Distribution of the Montilla label is now 
nationwide and the emphasis is on Spain’s 
song and dance. Fernando Montilla travels to 
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On the set for KABC-TV’s “‘Let’s Dance”’ 
show in Los Angeles, Laure Haile does 
a demonstration with host Al Jarvis. 


Spain several times a year. He employs the 
finest musicians and modern recording equip- 
ment. 

Cha Cha Cha, Tinaro and his Orchestra, 
Montilla FM 164 (FM denotes stereo). 

Tinaro is scornful of all that is dull; when 
he takes charge things move and the pace is 
always brisk. He presents here pieces not in- 
cluded in most Latin recordings that we can 
think of. They have not worn out their wel- 
come and strike the listener forcefully. 

Tani, a spirited Cha Cha, lighthearted and 
tuneful, is sung by a male chorus that seems 
to really enjoy its work. A lively rhythmic 
beat in medium fast tempo holds out a temp- 
ting invitation to dance. Two coordinating 
trumpets play melody with a Spanish flavor 
recalling the trumpet style of Paso Doble. 

Mulata, medium fast Cha Cha 
characterize as above the reach of the beginner 


which we 


having no clear cut punctuation of the Cha 
Cha beat to steady him. But it is well worth 
exploring by those who are more advanced. 
The melody is a pert one and well played. 

Me Pisaste Un Pie is the most appealiing 
of the several Cha Chas. It is easy to dance 
to (medium tempo) and Tinaro’s clever ar- 
rangement brings out the gaiety of its melody. 
The rhythm supports the flights of flute and 
trumpet. 

The album also includes Chuas, Merecum- 
bes, Rumbas, and Congas Guarachas, authen- 
tic Cuban music delivered with verve and con- 
sideration for dancing. We can equally rec- 
ommend another Tinaro LP in the Montilla 
catalog. Fire, Fire, Cha, Cha, Cha, FM 165. 
Tinaro’s treatment is adroit. The disc features 
a varied selection of Latin rhythms with Cha 
Cha predominant. 

Tangos in Dance Tempo, Orquesta Montilla, 
Montilla FM 97. Interest in this album of 
world famous Tangos partially derives from 


its effort to return to the earliest style of 
Tango music. It offers the Tango played by the 
natives of the remote suburbs of Buenos Aires 
before the first World War. Bandoneon and 
Montilla’s 
readings. Direction is by Rafael Ibarbia, a 


violin predominate in seasoned 
serious student of native style and origins 
of Tango. No one can quarrel with such an 
offering of Tango standards which have long 
since won world-wide acceptance. However, 
Mr. Ibarbia frees them from over-sentimental- 
ity in arrangements that are still romantic but 
possess strength and character. In just a few 
playings, the ear is won by his unfussy, down- 
to-earth style. Violins play with dignified 
gusto: the Tango phrases are clearly marked, 
and we find a sharp, clear statement of mel- 
ody. The brevity and economy of his style 
brings out the true range of Tango feeling 
which is at once dramatic and romantic. El 
Choclo, Jalousie. La Cumparsita, Carminito, 
A Media Luz, are given here in their classic 
stateliness by the artful and sensitive Spanish 
pianist and arranger. Danceable tempos set 
the stage for many enjoyable hours of Tango. 

Pachanga at the Caravana Club, (See article 
elsewhere in this issue) Charlie Palmieri and 
his Duboney Orchestra, Alegre LPA 804. Turn 
in confidence to the music of Charlie Palmieri 
and his companionable players 
first 


one of the 


accepted Charanga Orchestras in the 


country. Teachers from many parts of the 
nation are adding their support to the large 
East coast following of the Duboney Orches- 
tra. 
Bronx, U.S.A. is the and 


effective it is! If anyone in the room is still 


album’s opener 
sitting at its conclusion, call a doctor. Pal- 
mieri and company know their way around a 
Pachanga. Its 


driving, infectious 


rhythm, 
danceable tempos and Charanga instrumenta- 
tion all recommend the album to teachers and 
students of dance. Pupils will derive a feeling 
for the dance in the company of the Duboney 
Orchestra’s authoritative playing; much more 





Mr. & Mrs. Jack Barnes of Oak Park, 
Mich., feel that ballroom competitions 


offer valuable extra incentive to young 
students in their classes. 
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1961 LONG ISLAND 
DANCE FESTIVAL 


3 Nights Dancing 9-1 ¢ Spectacular Shows 
Top Orchestras e Air-conditioned ¢ Adm. $2. 


FEATURING: 


Open Amateur Competitions in All Styles 


SAT. JULY 29 


American Foxtrot ¢ Tango ¢ Rumba » Waltz 
for the Dance Masters of America Trophy 


SAT. AUGUST 5 
Latin-American Cha Cha, Samba, Paso Doble, 
Lindy, for the John Phillips Trophy 
Both Nights at the PLATTDEUTSCHE PARK REST. 
BALLROOM, Hempstead Tnpke, Franklin Sq., L. |. 


* 

FRI. AUGUST 11 
International Waltz ¢ Tango ¢ Foxtrot « 
Quickstep, for the Alex Moore Trophy 
at the CYPRESS MANOR BALLROOM 
1710 Cornelia St. and Myrtle Ave. 
Ridgewood (14th St. Subway) 

* 


For finer dancing sponsored by 
DESANDRO STUDIOS, Hotel Ansonia 
B’way & 73. SU 7-4657 








MEN'S FORMAL WEAR 
DIRECT FROM MANUFACTURER 
Dance Studios, groups, individuals may 

now enjoy buying Distinctive Formal 
Wear in the newest stylings. Tux, Tails, 
and Formal Jackets in 41 Luxury Fabrics: 
Shantungs, plaids, solids, metallics, 
mohairs. 

Visit our Factory or write in detail. 

SAXONY of NEW YORK 
230 Canal Street, New York 13 

















so than if they are exposed to only the pop- 
ularized Pachanga that is so frequently heard. 

Mr. Palmieri admirably fills a variety of 
roles, composer, lyricist, arranger, pianist, and 
of course, conductor, in his initial Alegre ef- 
fort. 

Party Dancing Made Easy — Square Dances 
and Round Dances with Instructions, Slim 
Jackson and the Promenaders. Epic LN3773. 
For party fun, special occasions, or teaching 
square dance and mixers, add this to your 
collection. No matter how limited your back- 
ground, the directions and glossary of square 
dance terms on the album back make every- 
one a potential instructor. Mr. Jackson gets 
plenty of musical mileage out of his promena- 
ders and you're set for an evening of fun. 

The New Julie La Rosa, Kapp KL 1245. 
There is no better Julie La Rosa than the 
“new” one that performs on this Kapp re- 
lease. Julie has added polish and showman- 
ship to his always present intensity of feeling. 
A sure fire hit for Julie and for Marion Evans 
whose artistry of arrangement makes _ the 
album useful to teachers of Foxtrot. Now I 
Know, Some Days There Just Ain’t No Fish, 
Bye Bye Blues, among others in the album 
have the zing that makes you want to dance. 


END 
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when dancers ¥& 


they come to 


Tavern-on-the-Green 


in romantic Central Park 
at West 67th Street 


Dance out-of-doors or indoors in air-con- 
ditioned comfort to the continuous dance 
music of Monchito’s Latin Band (of “‘Take 
it Easy” fame) and Roger Stanley and his 
society orchestra (featuring Herbie Marks 
at the piano). 


Cocktails 
Pre-Show Dinner 
Supper 
Sunday Brunch 





No cover charge ¢ Free Parking. 
Dancing in the Rose Room or Garden nitely 
(except Mondays) 8 p.m. to 2 a.m.—Satur- 
days: 8 p.m. to 3 a.m.—Sundays: 7 p.m. to 1 a.m. 


TAVERN-ON-THE-GREEN in Central Park at W. 67th St., N.Y. 








SPOT NEWS 
AROUND NEW YORK 


The Mayfair Supper Dances, those attrac- 
tive Saturday midnight dancing parties given 
at the end of the working week for theatre 
celebrities, are scheduled this season for Nov. 
ll, Dec. 9, Feb. 10, Mar. 10 and 
April 7 again in the Terrace Room of 
NYC's Hotel Plaza. Chairman is Charles Co- 


Jan. 6, 


lumbus, who is also regular host in the Plaza’s 
Rendez-Vous Room. 

Ted Steele, radio dise jockey and long-time 
host of TV ballroom dance programs has re- 
tired from the mikes to devote himself full 
time to being general manager of NYC. radio 
station WINS. 

WALTZ BOOK PUBLISHED 
NYC 


of Standard 


teacher and 
Foxtrot 
completed work on his latest book, Standard 
Waltz. The new 


uled for review in a forthcoming issue. 


COLD WAR CHA CHA 
Indonesia celebrated the 60th birthday of 
President Sukarno June 6 with a lawn party 
at the Embassy in Moscow. Highlight of the 
fracas was a Cha Cha exhibition by none 
other than Nikita Khrushchev. Mr. K. began 
with a Caucasian folk dance assisted by Presi- 


John Clancy, dance 


author American has 


American volume is sched- 


dent Leonid Brazhnev who, cast as a girl, 
obligingly waved his handkerchief in the tra- 
ditional gesture. Turning his hat around, the 
Premier mounted the podium to lead the band 
and sit in on bongos. When the band played 
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Sal i : os a 
Ruth & Eddie Hanf of Toledo have pub- 
lished recordings and notes of their 
teachers’ courses in work for children, 


teen-agers and adults. 


the Indonesia is Free Cha Cha Cha, the vo- 
latile Russian “grabbed his partner,” the 
overwhelmed Sukarno, and demonstrated his 
newly-acquired Latin American expertise. Is 
Castro offering free Cha Cha lessons with each 
ton of sugar bought at the regular price? An 
ironic touch to all this is that Sukarno had 
outlawed Cha Cha in his own country in an 
effort to promote Indonesian dances. 

One hour behind schedule, the party broke 
and the two leaders rode off together to the 
cheers of the crowd. The “gayest party in 
Moscow in half a dozen years” was over and 
“a good time was had by all.” 


DESANDRO CONTESTS 

Two ballrooms on Long Island are begin- 
ning to enjoy a good reputation among NYC 
dancers and have recently been brought to our 
attention: the Plattdeutsche Park Restaurant, 
Hempstead Turnpike in Franklin Square, and 
the Cypress Manor at 1710 Cornelia Street in 
Ridgewood. 

These establishments will be the scenes of 
the Long Island Dance Festival sponsored by 
the Alex Desandro Studio. The Festival fea- 
tures three contests open to all amateurs, to 
be held July 29 at the Plattdeutsche, Aug. 5 
also at the Plattdeutsche, and Aug. 11 at the 
Cypress Manor. 

Mr. Desandro reports that the judges’ names 
will be withheld until the beginning of each 
contest and that no one coaching a team en- 
tered will be among them. Results of the com- 
be made immediately 
after the contest and will be forwarded to the 
U.S. Ballroom Council. Professional entertain- 
ment and general dancing will be part of the 


petition will public 


programs, 

From Manhattan, the Plattdeutsche is reach- 
ed by taking the F train on the 6th Ave. sub- 
way, or the E train on the 8th Ave. to 169th 


St. in Jamaica, thence by Hempstead bus to 
Franklin Square. By car, take the 59th St. 
Bridge, Queens Blvd. & Hempstead Turnpike. 
To get to the Cypress Manor take the 14th 
Street subway to Myrtle Ave., or, if driving, 
the Williamsburg Bridge, Broadway to Myrtle 
Ave. Go left on Myrtle to Cypress St. 


IN THE MAILBOX 
Dear Editor: 

I have a request directed to dance orches- 
tra leaders— 

Your arrangements should not exceed three 
Pause for a few seconds so as to 
permit wish to the 
Resume playing, but with a different tempo 


minutes. 
those who leave floor. 
— and again stop before the end of three 
minutes. 

Most dance records run from 24% to 3 
minutes. The average dancer becomes unduly 
tired by a longer selection. Some orchestras 
have non-stop arrangements lasting up to 15 
minutes. That is too long. I believe that the 
leaders of such orchestras are not themselves 
good dancers. 

The pause at the end of 3 minutes permits 
dancers to stop gracefully or change partners. 
Most dancers do not like to admit that they 
are tired, and a pause for a few seconds gives 
them a graceful “out.” 

I prefer a dance set made up as follows: 
1) Foxtrot or swing for 3 minutes: 2) Waltz, 
for the same length of time; 3) Latin, for 
Fast should 
alternate. Even where there is co-called “con- 


similar time. and slow tempos 


tinuous” 
of each 


followed by change of tempo. 


music, the little pauses at the end 


selection should be observed and 
Dancing would be more enjoyable if orches- 

tras were to follow these suggestions. 

Walter D. Grant 


Brooklyn, N. Y. 
SHOP FROM YOUR ARMCHAIR 


What a delightful day it is when one can 
walk into a newly discovered book store and 
find, all in one place, the books on ballroom 
technique and history that usually take weeks 
of searching to locate elsewhere! Sport Shelf, 
in New Rochelle, N.Y., has such an exclusive 
service and it’s available to readers of Ball- 
room Dance Magazine. All one has to do is 
browse through a catalog that is obtainable 
by request. You'll find material on dance that 
ranges from pictorial manuals of ballroom 
dancing, to histories of ballroom dance, to 
special “how to” instruction books. The com- 
pany also features another service — that 
of obtaining for you any current book on the 
subject of dance that you don’t find listed in 
their catalog. And that means all other dance 
forms in addition to ballroom. Address: Dept. 
DM, Sport Shelf, P.O. Box 634, New Rochelle, 


N.Y. WILLIAM COMO 
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The Case for HIGH Heels 


Noted Philadelphia Teacher 
Advocates 2%/, Inch Heels 
for Ballroom Dancing 


BY CATHARINE M. McVEIGH 


Shall we start a little controversy? 

I am partial to REALLY HIGH heels, and 
I feel it is wonderful that, after all the years 
we've been begging for one, we finally 
have a beautiful shoe with that REALLY 
HIGH heel (234”) made especially for ball- 
room dancing! The design, which I happen 
to favor, is by Selva. 

I never could, or wanted to, wear the shoe 
with the so-called sensibly-sized (114”) heel 
— they hurt. In them I feel as though I have 
fallen arches, and they do absolutely nothing 
to improve the appearance of the feet which, 
in teaching ballroom dance, are constantly on 
exhibit. But this beautiful shoe, in addition 
to being comfortable, light and so soft, efers 





Selva’s “Formal” shoe has 234” heel. 


firm support. The strap which holds the heel 
of the shoe close to the foot permits unham- 
pered freedom of movement because the foot 
is completely relaxed. No tensing of the 
muscles of the foot to keep the heel of the 
shoe from slipping. 

This shoe also will “go with” the loveliest 
frocks — it doesn’t seem out of place with 
graceful, flowing gowns. The lower-heeled shoe 
sometimes appears to me a little clumsy and 
inappropriat? for formal evening wear. 

Except for that pointed toe, this high-heeled 
model could also be used for teaching Spanish 
dance. I hope the day will soon be here when 
ALL the shoe manufacturers will give up those 
blankety-blank pointed toes! 
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NOW ON SALE! 


FAJARDO’S 
LATEST LP 


Containing Brand New 


PACHANGAS & CHARANGAS 
PANART RECORDING CORP. 


276 Park Avenue South, New York 10, N. Y. GR 3-1421 





as Monaural ($3.98) 
and Stereo ($4.98) 


No. 3087 — Available 














In Chicago .. . it’s the 


CHARLES MATTISON 


DANCE * AUTHENTIC — LATIN 
STUDIO * AUTHENTIC ENGLISH STYLE 
* CHAMPIONSHIP DANCERS TRAINED 
* ORIGINAL CHOREOGRAPHY for 
PROFESSIONAL DANCERS 
NO CONTRACTS 


36 W. Randolph, Chicago 1, DE 2-8225 





THE MATTISONS 


Learn from a Professional Dance Team 


Class or Private Lessons 














Lge & ROGERS 


INTERNATIONAL DANCING MASTERS ASSN. 
America’s 
First and Foremost Pioneers of 


INTERNATIONAL STYLE 
Will be teaching in 


PHILADELPHIA 


at the 


DANCE MASTERS OF AMERICA 
CONVENTIONS 


Write for details: 1422 IIth St., Santa Monica, Cal. 








EX 3-3138 








My. Soreph A Ball 


with his associate 


Mi. Pater W. ones 


cordially invites you to visit his new studio 


“ihe ow oe gare 


9 West 57th Street, New York City 
PL 5-4858-9 4th floor 


Socials Saturdays 9 PM to 1 AM Class and Private schedules on request 
Teachers’ socials every Tues. night at 10:30 Teenage Classes For Fall Term 








Teacher Training Courses through July and August 
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WORLD FAMOUS 


Home of the 
Every Wed. 
Presents the most exciting show in town 
Show Time 11:00 PM 


Broadway at 53rd St. New York City 


PALLADIUM 


PACHANGA and 
MAMBO 








eee 








GRANT VINCENT & HAZEL DONALDSON 
Teachers, Lecturers & Examiners 
International Ballroom & Latin American 
Special Courses for Teachers. 
Vincent Dance & Theatre Studios Fo 





4645 Main St., Vancouver 10, B.C. TR 4-262! 





UNITED NATIONS (Cont'd from p. 6) 


Davidoff’s modern jazz dance to “Steam Heat.” 
The result was another encore, a white gloved, 
down-on-one-knee Mammy belted out in true 
Jolson style. In keeping with the UN spirit, 
a formation team of four Chinese couples ex- 
ecuted a Cuban Rumba. 

President of the UN Ballroom Dance Club, 
Bill Mussara and his partner Claire Almeida 
made a sizable contribution to the exhibitions 
of the evening. They were seen in Samba and 
Pachanga during the scheduled entertainment 
program and some spontaneous performances 
throughout the evening. 

Bill, a statistician at the UN, resembles an- 
other well-known president in his energetic 
approach to the office. An accomplished dancer 
himself (he and Claire were Harvest Moon 
finalists and Ted Steele Show winners), he has 
scheduled teaching sessions for the club’s reg- 
ular Tuesday night meetings. Occasionally he 
conducts the lessons himself, but he has also 


Joyce Davidoff turns on “Steam Heat,” 
gets warm response to modern jazz no. 
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had an impressive succession of guest teachers 
including Pepe Llorens, Roy Lewis, Val Escott, 
Ralph & Annette Pinzo, Don Sawyer, and Mike 
& Joan Parker. Besides arranging the pro- 
gram for the regular meetings of the club, 
Bill is also the motivating spirit behind the 
special parties and events such as the Haitian 
night. 

The enthusiastic participation of the mem- 
bers in the club activities proves again that 
dance is no respecter of national boundaries 


END 


or ideologies. 





NEW MEXICO 


of Harold Axness, CPA, who compiled and 


(Cont'd from p. 7) 


audited the scores. 

We were most impressed with the results 
of the imagination as well as the hours of 
work of the organizer, Mr. Vandapool, and 
his dedication. He has taught his young stu- 
dents to create beauty of movement and to 
work toward perfection. He believes that the 
discipline of dancing and striving to do it 
better can carry over into other phases of 
life. As it appears on the program for June 
24, “ . . for there must be purpose in life!” 
Van believes there is a purpose in training 
young people to dance, and from the obser- 
vations of those working with him, we know 
that he is achieving his “purpose” in helping 
them to strive to reach theirs. Van _ believes 
that although his students must not be satis- 
fied with being second best they must, above 
all, learn to be “good losers” and to enter 
competitions in a friendly spirit. 

As far as the dancing phase of life goes, 
Van feels that many of his couples are now 
sufficiently well-trained that they need the 
further incentive of more competition expe- 
He and Mr. and Mrs. 
about to set up matches between Los 
Angeles and Albuquerque. Mr. Loves says 
that there are 70,000 young people in the 
Australian Nat'l Jr. and he 
would like to see contests between couples 
and teams from the USA and Australia be- 
fore long. 

Other Ballroom Arts Festival 
cluded a get-acquainted dance on June 23. 
Vandapool Dance Academy pupils presented 


rience. Cullip are 


team 


Dance Clubs 


events in- 





Charles Press 





Among floor show demonstration couples 
were Arthur & Linda Cornwell, champion- 
ship couple from Sydney, Australia. Photo 
was taken earlier this summer at Alex 
Desandro Studio in NYC. 


a lively — and very professional — floor 
show on this occasion. Preliminaries for the 


held 


afternoon, and on Sunday, June 24, a teach- 


evening competitions were Saturday 


ers’ and students’ workshop was conducted 
and taught by the judges. These events were 
held in the spacious and impressive Academy 
ballroom. Individually and collectively the 
judges kept saying how they would love to 
have such a place for their classes and 
dances. 

It was an inspiring week-end. Not enough 
credit can be given to the director of the 
Festival, J. H. Vandapool, for his vision and 
work to bring a cultural event of this kind to 


END 


Albuquerque and the city’s guests. 


Award for most beautiful ball gown went 
to Cissy King. Presentation was made by 
Joe Loves (L), Pres. of Australian Nat'l 


Dance Association. 
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INTRODUCING PASO DOBLE 
TO YOUNG DANCERS 

To our delight we have found that young 
people enjoy learning and dancing the ex- 
hilarating Paso Doble. Here is a simple rou- 
tine to Paso Doble music which provides a 
preparation for real Paso Doble work later. 
This material is applicable to students from 
6th Grade and upward. 

As a relief from so much “spot dancing,” 
youngsters like to travel around the room. 
And like grown-ups, they are always stirred 
by good march music. In their school work 
these days they do not seem to get much 
training in marching. This preparation for 
Paso Doble helps to overcome that deficiency, 
we have found. H.W.R. 
FIGURE 1 

Mus. Ct. Ms. 


Inclosed position 


LF, RF in place 1,2 1 
LF, RF in place 12 2 
LF, RF fwd 12 3 
LF, RF fwd 1,2 4 
Repeat Ms. 1,2 5.6 
Repeat Ms. 3,4 7.8 


FIGURE II 

Gentleman facing LOD, on inside of circle, R 
arm on lady’s L hip, standing at her R side, 
his L arm stretched over head. Lady facing 
opp. LOD on outside of circle, her R arm on 
gentleman’s shoulder, L arm stretched over 
head. 

Turn clockwise 8 steps, gentleman starting 
with LF. (steps are fwd for both gentleman 
and lady 4 

Reverse position and turn counter-clockwise, 
gentleman starting with LF (steps are fwd 


for both gentleman and lady.) 8 
INTERLUDE 
2 steps in place, LF, RF, 
to closed position 12 ] 


2 steps, LF, RF, to face out = 1,2 
FIGURE II 
“Dot the I's” 


LF swd 1 
Cross RF over LF 

(Lady crosses fwd also) 2 1 
LF swd 1 
Click R heel to L heel & 
RF swd 2 2 
Repeat Ms. 1 & 2 3,4 
Repeat Ms..1 & 2 5,6 
Repeat Ms. 1 & 2 7.8 

FIGURE IV (‘“Grapevine’’) 

LF swd 1 
RF cross back of LF 

(Lady crosses in front) 2 1 
LF swd 1 
RF cross front of LF 

(Lady crosses in back) 2 2 
Repeat Ms. 1 & 2 3,4 
Repeat Ms. 1 & 2 5,6 
Repeat Ms. 1 & 2 78 


FIGURE V 
Continue making circle to left. 
Stamp LF without wet 
LF swd 1 
RF cross front of LF 


(Lady crosses front) 2 1 


LF swd 1 

RF close to LF 2 2 
Repeat Ms. 1 & 2 3,4 
Repeat Ms. 1 & 2 5,6 
Repeat Ms. 1 & 2 7.8 


INTERLUDE 

LF, RF, turning to face LOD 1,2,1,2 2 
FIGURE VI 

Repeat FIGURE I 
FIGURE VII 


Repeat FIGURE II 8 
FIGURE VIII 

Repeat FIGURE III 8 
FIGURE IX 

Repeat FIGURE IV 8 
FIGURE X 

Repeat FIGURE V 8 


If music is used as indicated below, for a 
finish, stamp lightly in time with music — 
remaining in closed position. 

Music — Espana Cani by Pascual Marquina 
from the collection Spain on Parade published 
by Edward B. Marks Music Corporation. 
Introduction: 1st Ms. played twice, start with 
Ms. 1 for routine. FIG. I, Ms. 1-8; FIG. II. 
Ms. 9-16; INTERLUDE, Ms. 17-18; FIG. III, 
Ms. 19-26; FIG. IV, Ms, 27-34; FIG. V, Ms, 
35-42; INTERLUDE, Ms. 43-79 (cut Ms. 44- 
78); FIG.VI, Ms. 80-87; FIG. VII, Repeat Ms. 
80-85 using 2nd ending of Ms. 88 & 89); 
FIG. VIII, Ms. 90-97: FIG. IX, Ms. 98-105; 
FIG. X, Ms. 106-113; Ending, Ms. 141-116. 





IN THE MAILBOX 

This letter is from the Pres. of the Austra- 
lian Natl Dance Assn., who accompanied the 
Sydney couples of the Australian team which 
competed in the World Championship in Lon- 
don. Enroute home, he and Arthur & Linda 
Cornwell. toured the USA: 

Dear Mrs. Reid: 

Arriving home after 36,000 miles and three 
month’s absence, I felt I should write and 
ask one small favor of you, namely to thank 
the American dancers and their friends for 
the delightful hospitality extended to the 
Cornwells (Arthur and Linda) and me during 
a wonderful four week’s stay in your country. 
We all feel that we made so many new friends 
that time passed far too quickly. If circum- 
stances permit we most certainly will avail 
ourselves of the invitations received, not only 
to return to cities already visited, but also to 
those places where our restricted program did 

— JOE LOVES 
Sydney, Australia 


not permit on this occasion. 


Dear Mr. Duncan: 

When all your friends and mine have com- 
pleted their arguments about who invented 
La Pachanga, kindly show them “Pachanga 
1947” — a photo of a dance called the “Do- 
minicana” in Arthur Murray’s book, Down 
Memory Lane. A friend who remembers the 
“Dominicana” demonstrated it for me recently. 
It looked just like Pachanga! 

— NEIL CLOVER 
Irvington, N. J. 
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ORCHIDS FOR HER 


aie 
J ORCHAWAII 
HQ: 305 7th Ave., NY. 1, NY 
BR: 30 W. Wash., Chi. 2, Ill 


* OR 5-6500 
* AN 3-6622 











DANCE INSTRUCTION 





ILLINOIS 


McQueeny’s English Style Ballroom Dancing 
Simplified Slow & Quick Rhythm 
Write for beginner’s teacher course 
Suite 1657—53 W. Jackson Blvd., Chicago 


KANSAS 


Domme Academy of Arts 
1035 Topeka Blvd. CEntral 5-2051 
Topeka J. M. Domme, Dir. 


MASSACHUSETTS 


The Curry School of Dancing 
350 Commonwealth Avenue 
Boston 15 


Harvey Gordon Ballroom Studios 
Social Dancing—Teachers, Adults, Children 
Main Studio — 10 Central Ave., Lynn 


NEW YORK 


Bob & Doris Studio of Ballroom Dance 
68-30 Springfield Blvd., 
Bayside 64, L.I. BA 9-5327, HA 8-1239 


Byrnes and Swanson 
846 Flatbush Ave. 
Brooklyn 26 


Donald Sawyer 
406 Buena Vista Road 
New City, Rockland County 


Lucie Elin — International Stylist 
Examinations — Competition — Adjudicat- 
ing. Teachers easy approach to Int'l Style. 
123 Valentine Lane, Yonkers. 

YO 5-2547 — GR 6-1158 


Helen Wicks Reid School of Dancing 
29 Bayview Ave. 
Port Washington, N. Y. 


YMHA—Adults Ballroom Classes 
John Clancy Instructor 
Lex. Ave. & 92nd St., NYC 28 


BU 2-7383 


NE 4-2855 


AT 9-2400 


MICHIGAN 


Marie Oliver Dance Studio 
406 David Broderick Tower 
Detroit 26 


OKLAHOMA 

Kotche’s School of Ballroom Dancing 
416 N. Hudson, Oklahoma City 
Our 33rd Dancing Year 


WASHINGTON 


Ed Long Dance Academy 
Featuring 
The Latest Steps & Style 
16234 NE 29th Bellevue 
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More Dancers 
and 
Dancing Masters 
Now Depend on Sport Shelf News 


To Keep Abreast of New and In- 

Print Books on the Dance and all 

other sports, recreation and hobbies 
from all over the world. 


Monthly — 9 times a year 
Sub. Rates: $1.50 a year 
($2.00 outside USA) 


We are also U.S. sub. agents for: 
DANCING TIMES $4.00 per yr. 
BALLROOM DANCING TIMES $4.00 per yr. 
Order all three publications listed above 
from: 

MAGAZINE RACK, 

P.O. Box 721, New Rochelle, N.Y. 











BRITISH TV (Continued from page 4) 

room dancing. Inter-regional competitions have 
proved popular in this program, with teams 
representing specific areas competing against 
each other in knockout competitions. In the 
autumn this idea is to develop still further. 
Teams various countries will 
then compete, each team dancing in its own 
country, but through the 


Eurovision link, so that the judges and the 


representing 


being televised 
audience will see them all on the screen at 
different times. 

One of the attractions, at least for program 
planners, of these ballroom programs is that 
they are in marked contrast to every other 
kind of feature, whether sport, drama, vaude- 
ville, quiz games or anything else imaginable. 
As both are put out by the B.B.C. no direct 
appears in the programs, but 
Victor Silvester himself, the or- 


advertising 
naturally 
chestra and his records gain a great deal of 
extremely useful publicity; as does Mecca 
on the other program, for the various Mecca 
halls become improvised studios for the occa- 
sion. 

In addition to these regular features cer- 
tain other important national championships 
are televised, and this has aroused a certain 
amount of controversy. One school of thought 
maintains that we must bow the knee to 
television and if need be fall over backwards 
in order to persuade the television cameras 
to honour our events. It is as though the very 
word television possesses some extraordinary 
magic, raising the level of everything with 
which it In fact, in 
many cases, the reverse is the case. As an 
example, the World Championships, and other 
recent events, have been run specifically for 
television. 


becomes associated. 


Because of this, concessions had 
to be made in production and timetables 
which without doubt caused several 
qualitative defects in the events themselves. 


any 
Unquestionably our most important cham- 
pionships today are the ‘British’ held every 


year at the famous Winter Gardens, Blackpool. 
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These events have been televised only once, 
for the organizers, quite rightly, refuse to 
make undue concessions for television. Their 
chief concerns are the competitors, the audi- 
ence, and the overall efficiency, not television. 
If the television cameras want to play peep- 
ing Tom, well and good, say the Blackpool 
authorities, but beyond reasonable co-operation 
they are not prepared to make concessions. 

This, in the opinion of many, is the right 
attitude, both for the championships concerned 
and for television itself. None of our great 
sporting events are organized especially for 
television, Why, then, should ballroom dancing 
be treated with less respect? 

But in the majority are the others, who 
argue that every possible concession must be 
made to a medium that has become the strong- 
est ‘cultural’ influence on so many millions of 
the population. Apparently they fail to realize 
that an influence can be bad as well as good. 

The B.B.C. itself is fully aware of the 
dangers inherent in this practice. A program 
supposed to be a spectacle in its own right 
is so frequently geared tightly to television 
that it becomes little more than a disguised 
studio program, with all the loss of actuality 
which that implies. Discussions are even now 
proceeding at a high level with the B.B.C and 
others in order to discover what, if anything, 
can be done to improve the situation. 

The televising of championships does not 
in my opinion bring any customers into the 
ballrooms, and far less, with one exception, 
into dance schools. The exception is concerned 
with formation dancing. This kind of dancing 
comes over exceptionally well on the little 
screen, and is the biggest attraction on every 
program. Naturally this has led to an _ in- 
creased popularity in formation dancing. it- 
self, with the result that throughout the coun- 
try in the last few years the number of teams 
has grown from a mere handful to about fifty. 
But even this will be seen to be very small 
fry indeed when we remember that no team 
exceeds eight couples in number. The teach- 
ers have to work unbelieveably hard in train- 
ing their teams, and are in most cases finan- 
cially out of pocket as a result. On the other 
hand, they and the schools do reap useful 
publicity which I believe attracts new pupils. 

Where television could be of great service 
it fails lamentably. I have referred earlier to 
short televised lessons. These have been pre- 
sented mostly by Victor Silvester, although 
other well-known professionals have also par- 
ticipated. Victor himself goes to enormous 
trouble in the preparation and presentation of 
these lessons, which he always gives with one 
of our most attractive lady champions. Yet, al- 
though such a lesson occupies no more than 
six minutes in each program, he has on sev- 
eral occasions had to fight the B.B.C. for the 
‘privilege’ of retaining it. The program plan- 
ners say that lessons, which are looked upon 
as ‘education’, are not popular in such a pro- 
gram, and that a large number of viewers 
switch off. 

I wonder? It is significant that during the 
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last few years more and more newspapers and 
periodicals with large circulations have pub- 
lished long and well illustrated series of in- 
structional articles, some of them by Victor 
Silvester himself and others by well-known 
teachers. 

Naturally, if a commercial television com- 
pany were concerned we should be faced with 
a different equation, as advertising must be 
reckoned to a certain extent on a per capita 
basis. But even this is only partially true. 
After watching the immaculate feet of Victor 
and his various partners demonstrating in 
slow motion the various simple steps of the 
International style, manufacturers and purvey- 
ors of various kinds of footwear would fall 
over themselves to either buy time on such 
a program, or to sponsor it. 

Some teachers in Britain have, in my view 
shortsightedly, been strongly opposed to these 
lessons on television, holding that free lessons 
in this way will keep potential pupils away 
from schools. I confidently believe that the 
direct opposite is the case. A five-minute les- 
son each week would I am sure be the best 
possible kind of publicity for good dancing, 
and would bring into our schools many thou- 
sands of pounds of business every year, espe- 
cially if after each lesson viewers were exhort- 
ed to follow it up by taking lessons at a good 
school. 

I have been very critical of television it- 
self, but only of the wrong way it has so far 
exploited ballroom dancing. Television, like 
nuclear fission, is neutral and can be put to 
good or bad use. One can hope only that be- 
tween the television authorities and the danc- 
ing profession everywhere there will shortly 
develop a firm understanding, and a conse- 
quent elevation in the standards of exploiting 
ballroom dancing through the television me- 


END 


dium. 





IN THE NEWS 


belt 


Charles Press 


South African dancers Bill & Bobbie 
Irvine, who won World Championship 
at Berlin in 1960, scored in 2 June dem- 
onstrations at Desandro Studios, NYC. 
They have been performing aboard 
Cunard liner Queen Elizabeth. 
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12”, LONG PLAYING ALBUMS 


Titles Rhythm Range 
ALBUM No. 1 (3-01) 
MUSIC BY THE GEORGE POOLE ORCHESTRA 


JEALOUS Fox Trot 
OBJECT OF MY AFFECTIONS Fox Trot 
WHAT'LL | DO? Waltz 
FASCINATION Waltz 
GREEN EYES Rhumba 
OYE NEGRA Samba 
SHADOW WALTZ Waltz 
YOU TELL ME YOUR DREAM Waltz 
GREEN DOOR Fox Trot 
JA-DA Fox Trot 
ADIOS MUCHACHOS Tango 
PIEL CONELA Rhumba- Bolero 


ALBUM No. 2 (3-02) 
MUSIC BY THE GEORGE POOLE ORCHESTRA 

APRIL IN PORTUGAL Fox Trot Medium 
SINGIN’ THE BLUES Swing Medium 

WE'RE DANCING ARM IN ARM Waltz Slow 

‘TIL WE MEET AGAIN Waltz Slow 
LA CUMPARSITA Tango Med. Slow 
LINDA MUJER Rhumba Med. Fast 

ILL SEE YOU AGAIN Waltz Slow 
OH, WHAT A BEAUTIFUL MORNING Waltz Med. Fast 
JOHNSON RAG Swing Med. Fast 

JUST ONE OF THOSE THINGS Fox Trot Fast 
MI RIVAL Cho Cho Medium 
TIC0-TICO Samba Medium 


ALBUM No. 3 (3-03) 
MUSIC BY THE GEORGE POOLE ORCHESTRA 

CECELIA Cho Chao Medium 
ALL | DO Cho Cha Medium 
UN POQUITO DE TU AMOR Mambo Med. Slow 

PIEL CONELA Rhumba Slow 
YOU JUST WANT TO CHA-CHA Cha Cho Medium 
THIRD MAN THEME Cho Cho Medium 
QUIZAS, QUIZAS, QUIZAS Rhumba Medium 
ANYTHING CAN HAPPEN MAMBO Mambo Med. Slow 
COCKTAILS FOR TWO Cho Cha Medium 
MI RIVAL Cha Cho Medium 
BRAZIL Samba Medium 

OYE NEGRA Samba Slow 


ALBUM No. 4 (3-04) 
MUSIC BY THE BONNIE LEE BAND 


LOUVISE/CECELIA/SIOUX CITY SUE Fox Trot Medium 
(Medley) 
| LOVE MY BABY Fox Trot Medium 
MAKIN’ WHOOPEE Cho Cho Medium 
BACK HOME IN INDIANA Fox Trot Med. Fast 
WOODCHOPPER’S BALL Swing Medium 
CLARINET POLKA Polka Slow 
WABASH BLUES Fox Trot Med. Fast 
AVALON/| FOUND A MILLION DOLLAR BABY/ Fox Trot Med. Fast 
SAN (Medley) 
MEXICALI ROSE/DIANA/THREE O’CLOCK Waltz Slow 
IN THE MORNING (Medley) 
ST. LOUIS BLUES Fox Trot Med. Fast 
CHINA BOY Fox Trot Fast 
NIGHTS OF GLADNESS Waltz Med. Fast 


ALBUM No. 5 (3-05) 
MUSIC BY THE MEMO BERNABEI 


MEAN TO ME Fox Trot Slow 

WITH MY EYES WIDE OPEN Fox Trot Slow 
MY BABY JUST CARES FOR ME Fox Trot Medium 

PEG 0° MY HEART Fox Trot Slow 

OUT OF NOWHERE Fox Trot Slow 

AT SUNDOWN Swing Medium 

MY MAN CHA CHA Cha Cho Slow 
MAGIC IS THE MOONLIGHT Rhumba /Bolero Medium 
JEALOUSY Tango Medium 
CACHITA Somba Med. Fast 

‘TIL TOMORROW Waltz Slow 

THE TERRY THEME Waltz Slow 


TS MAGIC! 


oe the way good 


music makes 
teaching easier 
ne and dancing 
more enjoyable. 
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